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“© God the Everlasting” (M. S. Haycraft), 5. Wedding Hymn (Lucy Hill), 155. 
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PORTRAITS. 
| Bates. Mr. G. H., Organist Queen’s Road Wesleyan 
Chapel, Peckham, 86. 
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Holt, Mr. Arthur, Choirmaster Haven Green Bap- 
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Kay, Mr. J. H., Choirmaster Bethel Baptist Chapel, 
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at, 1590. 
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159, 175, 187. 
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CONGREGATIONAL UNION OF ENGLAND AND WALES. 


a Assn Pv eG OE Be 


| SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 36 Anthems has now’been issued, The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other decasions, 


The Editions ready are as follows rt ; 
No. ae Crown 8vo, cloth, 35 cep ements Anthems «. 28, No. s0** Royal 8vo... Organ Ed, wr pete one ees. 
n 44 % » 120 Anthems Complete, a i ie 
(vis., 85 Old; 35 New): A cat => +» 60" Crown ove: eh. ‘a), Su 

“yy 50" Royal 8vd. Organ Ed. 35 Supp. Anthems... 58. USUAL TERMS UANTITIES, = 

A New “Special India Paper * Edition, crown 8vo, with Music, including 35 Supplemental Av shea just issued+ 
775 Hymns, 147 Chants, 120 Anthems. 

In, the following Handsome Bindings _at Nott. Prtece s - 

Cloth extra, red barmahed edges. wads Megas ten iy et iis x Portion Hivehy oi 


Limp cloth, Hey gs ig Er hg’ Sa aoe Gd.: ;, 
Paste grain, loose r/c, red- gold edges Ce eee 78. Gd. 5 Beat sok Fern ae ex, "red-g sped cies 


PUBLICATION DEPARTMENT, MEMORIAL HALL, "HENRY ied Mawacee. 
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WICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 


And 748, George Street, Sydney, Australia. 


rE 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 


and most approved principle. 


ee OS 


Specifications and Estimates for New Organs, En- 


largements, Repairs, etc., sent free. 





ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-class Tuners sent to all parts of the Country. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 


LEARNING TO SING. 
THE ENGLISH PATENT CONCERTINA 





is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 


are not the least of the many advantages it possesses. 





LACHENAL & CO.’S NEW. MODEL 


CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys 1s 
Tre ‘enor, Baritone, and xe for every descrip 

ew Patent Bowing Valves 


tion of orchestral music. The 
as used by Signor Alsepti, render its intonation perfect 





WADSWORTH & BRO., 


Organ Builders, 


35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 


Reconstructions, and Repairs sent on 
application free of charge. 


ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 


PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


EASTER ANTHEMS. 
HE IS RISEN. 





By THOMAS FACER. An Anthem for Easter, containing 


much variety. Choral Recit., ‘“Now when they came to the 
tomb,” is preceded by the first strain of the old Easter Hymn 
tune on the organ. This is in unison of course. Allegretto, 
“Why seek ye the living among the dead ?” is a two-part 
Chorus for Sopranos and Contraltos. Andantino, ‘‘Q Wondrous 
Power’ is a quartet for S. A. T. and B. “A quiet diatonic 
movement followed bya short instrumental passage leads to 
the final chorus, | Allegro moderato, ‘‘ Hallelujah, Christ is 
risen.’ A short fugue, not difficult ; ending with majestic 
phrases for voices and organ alternately. (2d. ; Toni¢ Sol-fa, 1d.) 


CHRIST OUR PASSOVER IS SACRIFICED FOR US. 


By CHARLES DARNTON. Prize Anthem for Easter, etc.,begins 


slow in unison, with sostenuto organ part. At “Keep the 
feast” a burst of harmony-occurs, after which unison is 
resumed for some 8 bars. A piano passage for the Choir alone 
follows, on the words, ‘“‘ With the unleavened bread of sin- 
cerity and truth.” The movement is varied by short instru- 
mental interludes. The allegro movement, “Christ bein 
raised from the dead,” etc., is very bold. This is broken o 
for a time by an unaccompanied quartet (Lento), ‘ For in that 
He died,” etc:, after which the allegro is resumed and leads to 
a maestoso chorale, *‘ Jesus Lives! no longer now,” etc, (2 
verses), with a bold ‘ Alleluia, Amen,” to conclude. (2d.) 


By J. P: ATTWATER. A Prize Anthem for Easter. The Anthem 


is in three sections, “ Meditation,” ‘‘Comfort,” and “Joy.” 
The first movement is Dyke’s tune, ‘St. Cross,” lento: cow 
express in tugal form, Sopranos leading off with “‘ O come and 
mourn,” followed by Aétos, Tenors, and Basses, in their order, 
respectively uttering the invitation to a rising accompaniment, 
with which is to be found interwoven the first notes of ‘‘ St. 
Cross.” After four bars instrumental, ‘‘ Jesus our Lord is 
crucified ” is sung unaccompanied, except for a soft instrumen- 
tal bass which enters at the last two bars. ‘‘Comfort,” ‘ Fear 
not ye,” is set for Soprano Solo. “ Joy,” ‘‘O Death where is 
thy sting?” Chorus Alegretto, is a jubilant subject in triple 
time, beginning in unisonand repeated in thirds, a third higher 
resolving in harmony followed by a short fugue and concluding 
with a unison Hallelujah to an accompaniment, in whjch is 
cleverly entwined the old Hymn-tune, ‘ Carey’s.” (13d,) 


CHRIST IS RISEN. 


By JAMES LYON. An Saster Anthem, beginning with a reci- 


tative for Basses with the title words. The second phrase, 
‘For since by man,” is part unison and part harmony. Mr, 
Lyon introduces tne hymn ‘*O.Lord of all, with us abide,” 
which 1s treated very etlectiv-ly, each verse being varied from 
the others, the last is a *‘chorale,” the first half unaccom- 
panied, while the second has full accompaniment, the whole 
closing with a tourfold Amen. (1$d.) 

SET of above sent Post Free for FOUR STAMPS, 


‘ MuSICAL JournaL” Orrice, 2g, Paternoster Row, E.C. 





* 
~ 





NICHOLSON & CO, 


Organ Builders, 


PALACE YARD, WORCESTER. 


(Metablished &¢ Years.) 





Organs Constructed with Tubular 
and ether Improved Pneumatic Actions. 





Sf eifsahons, Estimates, Designs, and Testimonials 


sent post free on application. 

















“FESTIVAL” ANTHEMS, 


No. 1.—* HE I8 RISEN ” (Easter). THomas Facer. 
2d. ; Tonic So!-fa, 1d. 
» 2—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival). Cuarzes Darn- ’ 
Ton. 2d. 3 Tonic Sol-fa, 13d. 
Geo. Suinn, Mus. Bac, says :—“I consider this 
is one of Mr. Darnton’s best.” ; 





*, 3—COME, SING WITH HOLY GLADNESS 


_ 
= 


(Sunday School Anniversary). E. H. 
Smith, F.R.C.O. 2d.; Tonic Sol-fa, 1d. 
‘* Will become very POPHE MERCIFU 
» 4—BLESSED ARE THE MERCIFUL. G. . 
RKayLeIGH Vicars. 2d.; Tonic Sol-fa, 1d. , 
! *¢ Interesting setting, . . . simple and expressive.” 
—J dundee Courier. 2 
, 5.—I WILL SING OF THE MERCIES OF THE 
LORD FOR EYER (Festival). Cras. 
Darnton. 3d.; Tonic Sol-fa, 2d. 
«+ One of the best anthems we have seen for a long 
time, and will well repay any attention bestowed 
pon it.”— Meth dist New Connexion Magazine. 


', 6—OH, LOVE THE LORD (For Quartet and 


Chorus). ARTHUR J. JamouNEAU, 2d.; 
Tonic Sol-fa, 13d. 
7.—JESUS, THOU SOUL OF ALL OUR 
JOYS (For Choir Festivals and other 
occasions), ARTHUR BERRIDGE. 2d.; 
Tonic Sol-fa, 15d. 
*, 8.—0, CLAP YOUR HANDS (FeStival). W. 
Ricsy, Mus.Bac. 3d. Tonic Sol-fa,13d. 


*,, 9.—THOU CROWNEST THE YEAR WITH THY 


GOODNESS (Prize Harvest). ArrHuUR 
BerritGe. 2d.; Tonic Sol-fa, 13d 
* Band Parts may be had, 
London ; 
“Musica. JourNaL ” OFFice, 29, Paternoster Row, E.C, 
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Edited by 


The ‘Wonconformist APusical Journal. 


E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 





No. 145. 





JANUARY 1, 1900. 


PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 





By Royal Appointment. 


NORMAN & BEARD, Lro. 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Chcir Committee of Aston 
‘Villa Wesleyan Church, April 21st, 1899. 


‘*That this Committee, after 12 mouths’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and ———- admirably adapted to 
the required purposes, and giVing proof of thorough workman- 
ship in the mechanism!" 





Yours truly, 
W. F. GREEN, 


Hon, Sec. to Choir Committee. 


CHRISTMAS ANTHEMS AND GAROLS 


B 
E. BUNNETT, Mus.D. Cantab. 


“t ARISE, SHINE, FOR THY LIGHT IS COME.” 
Four Voices, 3d. 
“ARISE, SHINE, FOR THY LIGHT IS COME.” 


Tonic Sol-fa, 14d. 
“IN THE BEGINNING.” Four Voices, 3d. 
CHRISTMAS CAROLS. 


Four Sets, each book complete, One Shilling, or 
in single numbers, One Penny each. 


SPECIMEN COPIES o — to the Composer, 
CATHEDRAL CLOSE, NORWICH. 


NOVELLO & COMPANY, LONDON. 


LONDON COLLEGE OF MUSIC, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
‘FOR EDUCATION AND EXAMINATIONS 
PRACTICAL AND THEORETICAL MUSIC, 

















IN 





His Grace the Duke or LEEps. 
Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hoxmes, Esq., Director of Examinations, 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Aprit, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, March rsth, 


The New Syllabus for the year 1900, containing important 
alterations, and giving full particulars of both Local and 
Higher examinations, is now ready and may be had on 
application. 

Application for the formation of New Centres should be 
made to the Secretary, who will furnish all necessary information, 

The Higher Examinations for Diplomas of Asseciate (A.L.C.M.), 
Associate in Music (A.Mus?L.C.M.), Licentiate (L.J..C.M.), Licen- 
tiate in Music (L. Mus. L.C:M.), and Fellowsfip (F.L.C.M.) 
‘take place in JuLy and DeceMBER. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 


WHY NOT ADOPT 


Che Wonconformist 
Musical Fournal 


FOR YOUR CHOIR? 


In addition to the usual helpful and distinctive fea- 
tures there is a SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music 

specially selected because of its suttability to small choirs. 


This plan has teen adopted, with success, by many Choirs in 
London and the Provinces. 





Specimens and reduced terms for quantities free on appli. 
cation to the Publisher, 29, Paternoster Row, London, E.C. 








ELEVEN NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY HYMNS. 


Music by VALENTINE HemERY, ARTHUR BERRIDGE, and 
Cuas. DARNTON. 


Words by W. H. Groser, B.Sc., Witrrip Mitts, 
G. H. Lawson, and other favourite writers. 


Is. per 100; 1s. 6d. per 100 assorted ; 3d. per dozer. 
The Set (e:ther Notation) in Book form, 1d. (7s. Per 100). 
Words only, 2s. per 100 ; 175. 6d. per 1,000, 


Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 

The Music of the whole of the Eleven Pieces has been Scored, and 
Band Parts can be hired on application. 


The Choirmaster of Southwark Park Presbyterian Church 
writes: ‘You will be glad to know that your ‘ Eleven Anniversary 
Hymns,’ which were used at our Anniversary Services, gave euch 
satisfaction that they were repeated by general request the follow- 
ing Sunday. We had no hesitation in using every hymn in the 
collection, which is saying a good deal, seeing that so much 
ridiculous sentiment finds its way into so many of the Anniversary 
Hymns nowadays tendered for our acceptance.” 

5. S. Superintendent, Buntingford, writes: ‘‘ My young people 
have taken on with the music more than any Anniversary Fiaee 
had before. 


Also for Sunday School Anniversaries. 


CHORAL MARCHES. 2d. each. 


Brightly Gleams our Banner (Tonic Sol-fa, 1d.) ... Jas. Lyon. 
Come, Christian Youthe and Maidens ..._ ... ARTHUR BERRIDGE. 
(Lonic Sol-ta, 1$d.) 
Come, sing with holy gladness ... «» E. H. Smirn, F.R,C.O, 
. (Louic Sol-fa, 1d.) 
* Saviour, Blessed Saviour... ... we E.H. Situ, F.R.C.O. 
March on, march on, ye Soldiers true... eee ... C. DARNTON, 
(Yonic Sol-fa, 1d.) 
* Forward be our Watchword ww» W.H. Maxrierp, Mus, Bac. 
*Q happy bandof Pilgrims __..._~—s«.. _~—~E. H. Situ, F.R.C.O. 
Onward, Soldiers true! (Tonie Sol-fa, 14d.) .. ARTHUR BERRivGe, 
* Tonic Sol-fa Editions in preparation, 





“MusicaL JouRNAL” Office, 29, Paternoster Row, London, E.C. 





PIANOS av ORGANS. 


FIRST-CLASS INSTRUMENTS 
AT LOWEST RATES FOR CASH. 


Send for List and Special Offers. 





T. WEEKES HOLMES, Secretary. 





“ Musica JouRNAL,” 29, Paternoster Row, London, E.C, 








‘The Monconformist Musical 
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WCHOLSOW & LORD, 


Organ Suilders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


LN IIIS 


Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 





is the best for training the voice; it excels all other musical . 


instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW- MODEL 
CONCERTINAS | 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 63 keys 1s 
Ti ‘enor, Baritone, and — for every descrip 
tion of orchestral music. The New Patent Bowing Valves 
as used by Signor Aleepti, render its intonation pe 








WADSWORTH & BRO., 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





EASTER ANTHEMS. 


HE 18 RISEN. 

By THOMAS FACER. An Anthem for Easter, containing 
much variety. Choral Recit., ‘Now when vrs came.to the 
tomb,” is preceded by the first strain of the old Easter Hymn 
tune on the organ. is is in unison of course. Allegretto, 
‘Why seek ye the living among the dead ?” is a two-part 
Chorus for Sopranos and Contraltos.. Andantino, ‘‘ O Wondrous 
Power “is a quartet for S. A. T, and B. 7A quiet diatonic 
movement followed bya short instrumental passage leads to 
the final chorus. » Allegro moderato, “Hallelujah, Christ is 
risen.’ A short fugue, not difficult ; end with majestic 
phrases for voices and organ alternately. (2d. ; Toni¢ Sol-fa, 1d.) 


CHRIST OUR PASSOVER 1S SACRIFICED FOR US. 
By CHARLES DARNTON. Prize Anthem for Easter, étc.,begins 
slow ,in_ unison, with sostenuto organ part. At ‘‘Keep the 
feast” a burst of harmony*occurs, after which unison is 
resumed for some 8 bars. A piano e for the Choir alone 
follows, on the words, ‘With the unleavened bread of sin- 
cerity and truth.” The movemeot is varied by short instru- 
mental interludes. The allegro movement, “ Christ bein 
raised fromthe dead,” etc., is very bold. is is broken o 
for a time by an unaccompanied quartet (Lento), “ For in that 
He died,” etc:, after which the allegro is resumed and leads to 
a maestoso chorale, *‘ Jesus. Lives! no longer now,” etc. (+ 
verses), with a bold “ Alleluia, Amen,” to conclude. (ad.) 


. HE 18 RISEN, 

By J. P: ATTWATER., A Prize Anthem for Easter. The Anthem 
is in three sections, ‘ Meditation,” ‘‘Comfort,” and “Joy,” 
The first movement is Dyke’s tune, “St. Cross,” lento: cow 
express in tugal form, Sopranos leading off with “ O come and 
mourn,’ followed by Altos, Tenors, and Basses, in their order, 
Pin tepinere 4 uttering the invitation to a rising accompaniment, 
with which is to be found interwoven the first notes of ‘St. 

Cross.” After four bars instrumental, ** Jesus our Lord is 
crucified ” is sung unaccompanied, except for a soft instrumen- 
tal bass which enters at the last. two bars. . ‘‘Comfort,” “ fear 
not.ye,” is set for Soprano Solo. “ Joy,” ‘‘O Death where is 
thy sting?” Chorus AWegretto, is a jubilant subject in triple 
time, beginning in untsonand repeated inthirds, a third higher 
resolving in harmony followed by a short fugue and concluding 
with a unison Hallelujah to an accompaniment, in whjch is 
cleverly entwined the old Hymn-tune, *‘ Carey’s.” (1$d,) 


CHRIST IS RISEN. 

By JAMES LYON. An Gaster Anthem, beginning with a reci- 
tative for Basses w.th the title words. The second phrase, 
‘For since. by man,” is part umison and part harmony. Mr. 
Lyon introduces tne hymn. ‘O.Lord of all, with us abide,” 
which 18 treated very etiectiv-ly, each verse being varied from 
the others, the last is a *‘chorale,” the first half unaccom- 
panied, while the second has full accompaniment, the whole 
closing with a tourfold Amen. (x}d.) 

SET of above sent Post Free for FOUR STAMPS, 


‘ MUSICAL JournaL” Orrice, 20; Paternoster Row, "E.C. 




















NICHOLSON. & CO.,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metabliched 6¢ Years.) 


— Organs Constructed with Tubular 
and ether Improved Pneumatic Actions. 








Sf eiftsations, Estimetes, Designs, and Testimonials 
sent poet free on application. | EM 





“FESTIVAL” ANTHEMS, 


No, 1.—* HE.18 RISEN” (Easter). THomas Facer. 
2d.; Tonic Sol-fa, 1d. 

» 2—IN THE BEGINNING WAS THE WORD: 

(Christmas or Festival). CHartes Darn- * 

Ton. 2d. 3 Tonic Sol-fa, 13d. ; ’ 

Gro. Suinn, Mus. Bac; says :—“I consider this 

rnton’s best.” A ‘ 

*, 3—COME, SING WITH HOLY GLADNESS. 

(Sunday School Anniversary). £. ‘H. 

Smith, F.R.C.O. ads; bem Sol-fa, 1d... - 

 “* Will become very po r."—New: Ns ; 

» 4—BLESSED ARE THE MERCIFUL, CG. 

Kayietcn Vicars. 2d.; Tonic Sol-fa,.1d. 

** Interesting setting, . . . simple‘and expressive,” — 














(Dundee Courier, : 
*,, 5.—I WILL SING OF THE MERCIES OF THE 
; LORD FOR EVER (Festival). Czas. 
Darnton. 3d. ; Tonic-Sol-fa, 2d. 
Line aod pall wrall rephy, any. groontica bemaeel 
pre it Meth dist Naw Comesion Magazine.. s 
|, 6—0H, LOVE THE LORD (For Quartet and 
Chorus). Artuur J. Jamoungav, 2d.; 
Tonic Sol-fa, 13d. 
» 7—JESUS, THOU SOUL OF ALL OUR. 
JOYS (For Choir Festivals and other 
ns)... ARTHUR Berringe. 2d.; 
_« . Tonic Sol-fa, 13d. tia 
*, 8.—0, CLAP YOUR HANDS (FeStival). W-: 
Ricsy, Mus.Ra¢,’ «3d. Tonic wit ts 
*,, 9.—THOU CROWNEST THE YEAR WITH THY | 
GOODNESS (Prize Harvest). ARTHUR 
’ Berrit Ge, .2d.; Tonic Sol-fa, 13d. 
* Band Parts may be had, 
London; 
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PRICE 2D. 
Ab oO Annual Subscription : 2s. 6d. post free. 





By Royal Appointment. 


NORMAN & BEARD, Lro. 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Chcir Committee of Aston 
‘Villa Wesleyan Church, April 21st, 1899. 

“That this Committee, after 12 mouths’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, aad to 
sey that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and gi¥ing proof of thorough workman- 


ship in the mechanism? 





Yours truly, 
W. F. GREEN, 
Hon. Sec. to Choir Committee. 


CHRISTMAS ANTHEMS AND GAROLS 


E. BUNNETT, Mus.D. Cantab. 


“t ARISE, SHINE, FOR THY LIGHT IS COME.” 
Four Voices, 3d. 
“ARISE, SHINE, FOR THY LIGHT IS COME.” 


Tonic Sol-fa, 14d. 
“IN THE BEGINNING.” 


Four Voices, 3d. 
CHRISTMAS CAROLS. 
Four Sets, each book complete, One Shilling, or 
in single numbers, One Penny each. 











SPECIMEN COPIES op application to the Composer, 
CATHEDRAL CLOSE, NORWICH. 


NOVELLO & COMPANY, LONDON. 


LONDON COLLEGE OF MUSIC, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 











Pammon -- - °° °° °° His Grace the Duxe or Lzeps. 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hotmes, Esq., Director of Examinations, 








EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
“THEORY, and all branches of Music, will be held in London 
and at 350 Provincial ves in APRIL, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, March 1sth, 


The New Syllabus for the year 1900, containing important 


alterations, and giving full particulars of both Local and 
Higher examinations, now ready and may be had on 


Application for the formation of New Centres should be 
made to the Secretary, who will furnish all necessary information. 

The Higher Examinations for i fete of Asseciate (A.L.C.M.), 
Associate in Music (A.Mus¥L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C:M,), and Fellowsffip (F.L.C.M.) 
‘take place in Juty and DecemBER, 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 


WHY NOT ADOPT 


The Wonconformist 
Musical Fournal 


FOR YOUR CHOIR? 


In addition to the usual helpful and distinctive fea- 
tures there is a SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music 

Specially selected because of its suttability to small choirs. 


This plan has keen adopted, with success, by many Choirs in 
London and the Provinces. 





Specimens and reduced terms for quantities free on appli. 
cation to the Publisher, 29, Paternoster Row, London, E.C. 





ELEVEN NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY HYMNS. 


Music by VALENTINE HeEMERY, ARTHUR BERRIDGE, and 
Cuas. DARNTON. 


Words by W. H. Grosser, B.Sc., Witrrip Mutts, 
G. H. Lawson, and other favourite writers, 


Is. per 100; 1s. 6d. per 100 assorted ; 3d. per dozer. 
The Set (e:ther Notation’ in Book form, 1d. (7s. ptr 100). 
Words only, 2s. per 100 ; 17s. 6d. per 1,000, 


Local particul printed free when 500 c f the 
1,000 copies of the words are pot 4 crite 
The Music of the whole of the Eleven Pieces has been Scored, and 
Band Parts can be hired on application. 


The Choirmaster of Southwark Park Presbyterian Church 
writes: ‘You will be glad to know that your ‘ Eleven Anniversar 
Hymns,’ which were used at our Anniversary Services, gave suc! 
satisfaction that they were repeated by general request the follow- 
ing Sunday. We had no hesitation in using every hymn in the 
collection, which is saying a good deal, seei that so much 
ridiculous sentiment finds its way into so many of the Anniversary 
Hymns nowadays tendered for our acceptance.” 

5. S. Superintendent, Buntingford, writes: ‘My young people 
nese ome on with the music more than any Anniversary Five 
ha lore. 


Also for Sunday School Anniversaries. 


CHORAL MARCHES. 2d. each. 


Brightly Qleams our Banner (Tonic Sol-fa, 1d.) ... Jas. Lyon. 
Come, Christian Youths and + «ARTHUR BERRIDGE. 


(Lome Sol-td, $d.) 
E. H. Suirn, F.R.C.O, 
* Saviour, Bleseed Sa’ 
r 
be our Wa W. H. Maxrieve, Mus, Bac. 


+ (TYouic Sol-fa, 1d.) 
wiour ... ..  «. E.H.Smirn, F.R.C.O, 
March on, march on, ye Soldiers true... das «.» C., DARNTON, 
(Yonic Sol-fa, 1d.) 
yy d f Pligrime a. E. H. S: F.R.C.O, 
“9 ° on wo Be miTH, F.R.C.O, 
Onward, Soldiers true! (Tonie Sol-fa, 14d.) .. ARTHUR Berrivor, 
* Tonic Sol-fa Editions in preparation, 








“MusicaL JourNaAL” Office, 29, Paternoster Row, London, E.C. 





PIANOS av ORGANS. 


FIRST-CLASS INSTRUMENTS 


AT LOWEST RATES FOR CASH. 
Send for List and Special! Offers. 





T. WEEKES HOLMES, Secretary. 


“ Musicat Journat,” 29, Paternoster Row, London, E.C, 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 108, 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


jf ADAmeE ALMA GWINNETT (Contralto).—For 
s Oratorios, Concerts, At Homes, P.S.A., etc. Lessons in 
Singing. “Madame Gwinnett possesses a rich, tull contralto 
voice, and her style of singing is highly expressive.”—C. DARNTON. 
—Address, 35, Twisden Koad, Highgate, Kw. 


R. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanley House, Milner Street, Cadogan Square, S.W. 


MSS GERTRUDE "MACAULAY (Contralto).— 
4 Oratorios, concerts, banquets, etc.—73, Carlton Mansions, 
Maida Vale, W. 
ADAM STEPHANEE OLIVE (Contralto).—Ora- 
torios, Concerts, Recitals, Terms and Press Notices. 
(Special terms for !’.S.A.)—65, Fortess Koad, London, N.W. 




















R. BERTRAM PEARCE (Tenor).—Certd. Assocd. 

Board R.A.M. and R.C.M., Scholarship Holder Bromley 

School of Music, accepts Engagements for Concerts, Services, etc. 

References kindly permitted to tne Editor of this Journal. Press 
Rotices sent on application.—Church Road, Bromley, Kent. 


ISS MARGARET PEARSON (Soprano).—Con- 

certs, Oratorios, etc. Special: ‘‘Creation,” “Elijah,” and 
“Stabat Mater” (Rossini).—For terms, etc., Norwood Road, 
Great Mooi, Steckport. 


R, ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World. 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios,—For terms, apply to per- 
ae adaress, Whittier House, 136, Browning Road, Little 
ord. 
M k. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS. for publication.- - Address, 77, Umfreville Road, 
Harringay, N. 

R. J. D. HORNE.—Open to take appointment 
as Organist, or Organist and Choirmaster. Good references 

and experience.—Address, 17, Avenue Road, Clapton, N.E 


RS. MARY LAYTON, F.R,C.O,, has vacancies for 

one or two resident pupils to be trained for the profession. 

A comfortable home, with exceptional opportunities for organ and 
ensemble practice for both singers and players, with general 
ccuaaianel, advantages in the neighbourhood. Students also 























received who are studying partially or entirely at musical col- 
leges.—Stanley House, Milner Street, Cadogan Square, S.W 


R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T,, -F.R.C.O., L.Mus. L.C.M., L.T.C.L., Torquay 
(Author of “Student's Harmony”) prepares by Correspondence 
for al] Musical Exams, Examination pieces analyzed, MSS. revised, 


R. HORACE J. MORPUSS, Mus. Bac. (Dunelm.) 
—Lessons by correspondence in Harmony, Counterpoint, 
etc.—The “‘ Beeches,” Rookery, Wolverhampton, 
ONGREGATIONAL CHURCH HYMNAL.—Offers 
wanted for a quantity of Part II. Chants (43), also books 
of words. Good as new.—Geo. Rose, St. Albans. 


OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 


ONIC SOL-FA.—A Large .Quantity (mostly 

‘Reporters ”’), well-assorted, sacred and secular. 3s. worth, 

post free 1s. 2d.—A. B., “‘Musicat JouRNAL” Office, 29, Pater- 
noeter Row, E.C. 


SACRED SONGS. 


ONE SHILLING EACH. 


SUN OF MY SOUL. (C to E.) W. Henry Maxriecp, Mus.Bac. 
°o qome, YE WEARY HEARTED. (D to G.) CuHaries 
IARNTON. 

ony = THEE, MY GOD, THIS NIGHT. (C to E-flat.) 
JamesLyon, . ‘ 

BEYOND THE SMILING AND THE WEEPING. (Solo and 
Chorus.) Sung by Mapame AnToINeTTE STERLING over the 
Grave of Horace Greeley, and at the Funeral Service of Pre- 
sident Garfield ; also at the Funeral of the late Mrs, Joseph 


‘arker, 
“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C, 



































A SHORT CHURCH CANTATA-- 


PENITENGE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100. 
‘London and New York: NOVELLO, EWER & CO. 


Write for Com ete Lists of Church Music and Specimen Copies to 
the Composer, “San Remo,” Bromley, Kent, 


ORATORIOS, Ete., by GEO, SHINN, Mus, Bac, Cantab. 


“THE CAPTIVES OF BABYLON.” 


16th Thousand. Price 2s.; Boards, 25. 6d.; Cloth, 3s. 6d.; 
Sol-fa, is. 

“The libretto is well chosen. ... With regard to the 
music, we feel we can hardly do it justice. ... Where 
all: is so good it is difficult to mention any special numbers.” 

— United Service Gazette. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d, Sol-fa, 1s. 


‘Mr. Shinn has the happy knack of writing popular 
music which is at the same time thoroughly good and free 
from serious difficulties. The quartet, ‘Blessed are the 
dead,’ is really charming ”—onconformist Musical Journal. 


CANTATA FOR TREBLE VOICES, 


(Choruses in two parts only.) 
“The Queen of Merry May.” 
(Operatic Cantata.) 
Staff Notation, 48, Sol-fa, 6d. 














London: HART & CO., 22, Paternoster Row, E.C. 


COMPOSERS 


are invited: to send to 


THE PUBLISHER, 
“ Nonconformist Musical Journal,” 
29, Paternoster Row, 


For ESTIMATES for Printing and 
Publishing their Works. 


JUST. PUBLISHED. 


‘*| THINK WHEN 1 READ.” 


Set to Prize Tune “HUDDLESTON.” 
By ARTHUR BERRIDGE. 
Now issued in’ Leaflet Form. 
3d. per dozen. -1/- per 100, 
“ Musicat Journat ” Orrice, 29, Paternoster Row, E.C 


BRISTOL CHANT, ANTHEM, 


and SERVICE BOOK. 


NOW READY. The Anthem Section in 

TONIC SOL-FA, 

PRICK THREE SHILLINGS. 
ALSO THE 
WORDS ONLY 

OF THE COMPLETE BOOK FOR CONGREGATIONS.’ 

8d. Plain, 1/- Cloth, Red Edges, 
SPECIAL TERMS TO CHOIRS AND URGANISTS.. 


Bristol: W. CROFTON HEMMONS. 


London: SIMPKIN, MARSHALL’ & CO. 
AND AtL BooksELters, 
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Sa HE “Nonconformist Choir Union 
Festival for 1900 will be held at the 
Crystal Palace on Saturday, June 
30th. This is a little later than 
usual, but Whitsuntide and the 
Handel Festival prevent the possi- 
bility of fixing it for an earlier date. Any choirs 
not already connected with the Union desiring to 
join in this Festival will do well to communicate at 
once with the Hon. Sec., Mr. T. R. Croger, 114, 
Wood Street, London, E.C. 


HHH H 


Mr. T. R. Croger, Hon. Sec. of the Noncon- 
formist Choir Union, has been elected a Fellow of 
the Philharmonic Society. 

KH 


It will be remembered that, at the last annual 
meeting of the Nonconformist Choir Union, it was 
decided that the Union should take the initiative in 
forming Jocal unions. Arrangements were accord- 
ingly made to hold meetings in Derby, Man- 
chester, and Leeds. Mr. Minshall attended these 
meetings, and besides giving an account of the 
ten years’ work of the Union, pointed out the ad- 
vantages of forming local unions. The result of 
these meetings promises to be very successful, as 
the movement seems to have been taken up with 
considerable energy and enthusiasm at all three 
places. 





HHH 


We most heartily wish our readers a very happy 
and prosperous New Year. 
Seer 


We may take this opportunity of thanking many 
of our patrons for much kindly interest shown in 
promoting the success of the JouURNAL. Such help 
is much appreciated by us. We are always glad 
to send a parcel of specimen copies for free distri- 





All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing Office, 29, Paternoster Row, London, E.C. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 
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»» Full ,, eee oan ay Tn 


Discount for a long series. . Special position by arrangement. 
PROFESSIONAL NOTICES. 
3 Lines Ios. 6d. per annum. 6s. for six months. 
Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 
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bution, if any friend thinks he can make good use 
of them and will communicate with the publisher. 
HHHH 


Is it not about time that Sankey’s music was re- 
placed by something better at mission services at- 
tended by educated people? For “Slum Ser- 
vices” possibly Sankey may be useful ; but for mis- 
sions held by the Free Church Councils, which are 
largely attended by regular church and chapel- 
goers, surely something more elevating, devotional, 
and less “syrupy” should be adopted. In 
many cases the promoters of these missions 
are not musical, and unfortunately these kind 
of people have an impression that Sankey is 
absolutely necessary, if it is to be a mission ser- 
vice. It isa great mistake, and we believe the ma- 
jority of those who attend would much prefer to 
have suitable hymns (of which there are abundance 
in any denominational book), sung to the tunes 
used in an ordinary service. The musical people 
ought to make a stand against Sankey. On 
more than one occasion, when consenting to play 
at mission services, we have made it a condition 
that no Sankey tunes shall be introduced, and that 
the selection of the music shall be left entirely in 
our hands. If organists would earnestly remonstrate 
against their use, and if that failed would then 
decline to play them, and singers would refuse to 
sing them, these wretched tunes would soon be re- 
placed by something of a much higher standard, 
and far more appropriate for worship. 


: 36 


The “ Service of Song” has been a useful insti- 
titution, especially in Sunday schools. It was Mr. 
W. H. Davies who originated it, and he is to be 
congratulated upon such a happy idea entering his 
brain. It has been suggested—and wisely, we 
think—to present Mr. Davies with a testimonial, 
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in recognition of his services in this matter. We 
hope the response will be hearty and general. Mr. 
J. Spencer Curwen, 9, Warwick Lane, London, 
E.C., one of the hon. treasurers, will be glad to 
receive any subscriptions. Mr. J. R. Griffiths, 24, 
Lorn Road, Brixton, London, S.W., one of the hon. 
secretaries, will give any needed information. 
ke kohol 

The result of the Manchester Sunday School 
Hymn Tune Competition is interesting reading. 
It seems that 853 tunes were received from 340 
competitors. A prize of £3 each has _ been 
awarded to Messrs. Arthur Berridge, W. H. Sankey, 
Adelaide Thomas, and Joseph Bradley, Mus. Bac. 
The Committee found some of the other tunes 
worthy of purchase, and fourteen composers 
(amongst them Messrs. Cuthbert Harris, Richard 
F. Lloyd, Caleb Simper, and Robert G. Thomp- 
son) have accordingly sold their copyrights. 

cohol 

The newly formed movement zmongst the North 
London Baptist church choirs, mentioned in our 
November issue, has largely developed. Dr. Clif- 
ford, M.A., has become President, and the Rev. 
E. G. Gange, F.R.A.S., Rev. G. P. McKay, Rev. 
Geo. Hay Morgan, B.Sc., and Rev. Alfred Savage, 
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Vice-Presidents ; Mr. Harold S. Smets, Hon. Secre- 
tary; and Mr. Arthur Cherry, Assistant Secretary. 
An Executive Committee has also been formed, 
consisting of organists and choirmasters from repre- 
sentative churches in North London, with Mr. G. 
W. Hardwidge as Conductor for the year 1900. 
The first Festival will be held in Devonshire Square 
Church, Stoke Newington Road, N., on Thursday, 
February 15th next, when it is hoped that some 
250 to 300 singers will take part. 


HHH HM 


For a very long period Union Chapel, Islington, 
has had a wide and well-deserved reputation for ex- 
cellent congregational singing. Mr. Williamson, 
the esteemed choirmaster, who has so faithfully 
served the church for many years, has recently re- 
signed his post, and the church has been fortunate 
in securing the able services of Mr. Betjemen as 
future conductor of the psalmody class. The choir, 
who formerly sat in the gallery, now sit on raised 
seats near the pulpit. We understand that solos are 
now introduced in the service—quite an innovation 
for Union Chapel. ‘This is a step in the right direc- 
tion. Mr. Fountain Meen, of course, remains the 
organist of the church. 


CDDP 
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Passing Notes. 


Zpy| OME curious reasons have been given 
by men both for marrying and for 
not marrying, but probably no man 
ever vowed himself to celibacy for 
quite the reason that Brahms did. I 
came across the statement the other 
day in reading through the newly-published re- 
miniscences of the master by Dietrich and Wid- 
mann. Dietrich tells that when Brahms was a 
young man of twenty-one or thereby, he fell in love 
with “a very nice girl,” a friend of the Dietrich 
household. “I like her. I should like to marry 
her,” said the composer; “such a girl could also 
make me happy.” The “also” is charming, as if 
happiness in married life were an “extra,” not to 
be relied on. Well, the years passed, and Brahms 
remained a bachelor. Widmann spoke to him about 
his lonely condition. “Yes,” said Brahms, “I have 
missed my chance. At the time I wished for it, I 
could not offer a wife what I should have felt was 
right.” And then he went on to explain that he 
did not mean by this that he had lacked the con- 
fidence in his power to keep wife and children by 
his art. It was not that. But at the time he would 
have liked to marry, his music was either hissed in 
the concert-room or very coldly received. That, for 
himself, was no great matter; he could bear it be- 
cause he knew the worth of his music, and believed 
that some day it would be appreciated. When he 
entered his lonely room after such failures he was 
not unhappy—rather the reverse. But if at such 
times he had had to meet the anxious questioning 
eyes of a wife with the words, “ Another failure! ” 








he could not have borne that. A wife might love 
him very deeply, and yet not have the certainty of 
victory that was in his own heart. “And if she had 
wanted to comfort me! A wife to pity her husband 
for kis non-success! Ugh! I cannot bear to think 
what a hell that would have been to me.” To com- 
ment on this would be superfluous. I can quite 
understand Brahms’ feeling, but I believe that ex- 
perience would have taught him very differently. 


Complaints are frequently heard about the diffi- 
culty of finding room for organs in churches not 
originally built with an instrument in view. As a 
way out of this difficulty, it has been recently sug- 
gested that we should go in more largely for the 
plan of placing the organ underground. The cor- 
respondent who draws attention to the matter says 
he had the privilege not long ago of examining the 
organ in Cork Cathedral. There the instrument 
is placed under the ground, in a large room exca- 
vated at the east end of the church, while the 
organist sits at a console near his choir. The ar- 
rangement, it is said, has proved in every way 
successful. From an economical point of view it 
must certainly be very much cheaper to dig a big 
hole (labourer’s work) and cement it well out, than 
to build an organ-chamber in keeping with the ar- 
chitectural character of the church. And then the 
cost of an organ case would be saved besides. Still, 
it is not likely that this plan will widely commend 
itself. It may do very well where no other is pos- 
sible. But a congregation likes to see as well as 
o hear its organ; and as for the organist, his 
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prayer ought assuredly to be, “Save me from going 
down into the pit.” 


* * 
* 


Reference was made last month in this column to 
some remarks of Sir Walter Parratt on the tricks of 
the “pictorial” composer. It is indeed curious to 
note how ready some people are to read a meaning 
into works of the master musicians, where, for all 
that we know, no such meaning was ever in the 
mind of the composer. I have had this fact im- 
pressed on me again by some remarks of Mr. F. J. 
Crowest in his new volume on Beethoven. Mr. 
Crowest is particularly free in his interpretation of 
the C Minor Symphony. When Beethoven was 
writing that work he was in love, and the affair was 
not prospering. Mr. Crowest, therefore, finds that 
here we have “the whole story of his love experi- 
ences, his exaltations and his crushings, which were 
to culminate in a wrench which he hardly dared 
contemplate. There is no need for the master to 
furnish a clue to his intentions in this symphony.” 
Now, I will put one very direct question to Mr. 
Crowest. Supposing he had _ never heard of 
Beethoven’s little love story, would he have found 
all that he has found in the C Minor? Not at all. 
But supposing, again, that at the time of com- 
position Beethoven had been undergoing a course 
of opium experiences, like that of De Quincey. Ah! 
then we should have been told that here, in this 
same C Minor, the composer meant to express all 
that he felt and experienced—the exaltations and 
depressions, the dreams and the delusions—under 
the influence of the ruddy drops! It is all great 
nonsense, this making of “ programmes ” out of the 
works of the great composers. When a composer 
shows me how to distinguish in music between an 
expression of what Montaigne calls the “ pinching 
pangs” of a colic and a man enraged at the loss of 
a shirt button, I will believe in it. 


* * 
* 


I am glad to see Dr. C. J. Frost protesting against 
the monotonous repetition of certain well-known 
names and stock pieces in the recital programmes 
of organists. More variety would certainly be 
welcome, but I am not quite sure that the needed 
change would best be secured by Dr. Ffost’s sug- 
gestion of paying more attention to English com- 
posers. English composers for the organ are, with 
a very few exceptions, as dull and uninteresting as 
possibly can be, and I think we can get along quite 
comfortably without their aid. When we have an 
English composer who can write for the organ up 
to the high-water mark of Guilmant’s best work, 
there will be no complaint about his not getting a 
hearing. Meantime there are organists who, on 
principle, eschew the French school entirely. To 
these Dr. Frost’s advice should be recommended. 
In drawing up recital programmes, he says, variety 
should be the great thing sought for. This can be 
obtained by contrasting styles, and by getting dif- 
ferent nationalities into one programme. If pos- 
sible, no two pieces by one composer should 


appear, certainly not in juxtaposition. Dr. Frest, 
I may add, is a successful man, who deserves his 
success. When he was organist at Weston-super- 
Mare he used to begin organ practice at four a.m., 
and get four hours of it before breakfast! Some 
people living near the church complained to the 
vicar about being disturbed in their sleep. “ Well,” 
said the Vicar, “I should not like to stop him, and 
I must say he is a good example in early rising to 
all of us.” I wonder at what hour Dr. Frost rises 
now? For, alas, our early enthusiasms don’t last 
—the more’s the pity. 


( Copyright.) 
“© God, the EvereLiving.”’ 


[A hymn written for use at the ‘‘ Twentieth Century 
Fund” Meetings, or Free Church Council gatherings, etc.] 


1. O God, the ever-living, 
O Love, our dwelling-place, 
Through all the changes of the years 
Abiding Spring of grace! 
To never-dying ages 
Time onward sweeping flies— 
Above the rushing of the wings 
Let hallelujah rise! 


2. Eternal Hope of Israel, 

The same for evermore, 

God of the living and the crown d, 
Our dear ones gone before ; 

We lift our hearts, O Father! 
We lift our hands to Thee— 

Unto the Name our fathers bless’d 
Immortal honours be! 


3. The war in which they battled 

For freedom, truth, and right 

Is ours to-day—the clarion-notes 
Yet call us to the fight ; 

The standard they uplifted 
Still, still we joy to hold, 

That banner fair through all Thy world, 
Christ, help us to unfold! 


4. The guerdons of the ages 

Around our path are poured ; 

All, all we bring, victorious King! 
As tribute to our Lord; 

And, in the sweet remembrance, 
Of voices silent now, 

Again our heart and strength and life, 
O God, to Thee we vow! 


5. Anoint us as Thy heralds, 
O Dayspring, from above! 
Till every aark and desert way 
Shall blossom in Thy love, 
And like to many waters 
Thy ransom’d peal the strain : 
“ All glory, worship, blessing 
To Him Who once was slain!” 
M. S. HAYCRAFT. 
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pits at Maze Pond Chapel, Old Xent Road. 


DHE record of Maze Pond is somewhat 
| unique in that it was formed by the 
opponents to the first introduction 
of singing into divine service in the 
Baptist Churches. The narrative 
is such an interesting one that we 
have asked the present choirmaster, Mr. W. Dexter 
Miller, to furnish the story from the beginning in 
order that our readers may have acquaintance with 
the struggles of the pioneers of “music in the 
churches.” 

But our interest must also be in the present, and a 
recent visit to the, handsome stone church in Old 
Kent Road, which forms 
the present home of the 
congregation, revealed a 
state of affairs much 
more fortunate than ob- 
tained in the days of 
which our friend treats 
in the appended “ his- 
tory.” 

Upon entering the 
building our commis- 
sioner was accorded a 
hearty welcome, con- 
ducted to a comfortable 
pew, and provided with 
the necessary books for 
a proper enjoyment of 
a really good service. 
The attendance was 
good, the singing was 
not lacking in_hearti- 
ness, and the sermon 
not too long. The min- 
ister, Rev. D. Merrick 
Walker, is, we find, in 
very hearty sympathy 
with the choirmaster in 
his efforts to supply 
good music, and the 
results furnish gratifica- 
tion to all concerned. 
The service appears to be planned so that 
the congregation have full opportunity of “ join- 
ing in.” The hymns chosen were all well 
known, and the anthem was simple and wonder- 
fully well taken up. The following constituted the 
selection of hymns, “Saviour, blessed Saviour,” 
“‘Crown Him with many crowns” (Diademata) ; ‘‘O 
Paradise, O Paradise” (in which the phrasing was 
especially commendable); and “Hark, hark my 
soul.” There was also a chant to another of Faber’s 
hymns. The anthem for congregational singing 
was “I will extol Thee, my God O King,” and it 
was evidently well known by most persons present. 
During the collection the choir sang Tours’ 
“ Blessed are they which dwell in Thy House.” The 
male voices were somewhat deficient in number, but 








MR. W. DEXTER MILLER. 





the balance was, on the whole, good. The “attack” 
was excellent, the body of tone was full, and the 
blend of voices, especially in the softer passages, 
very enjoyable. ‘There is a little tendency on the 
part of one of two to “hold on” at the last note, but 
that was all that lent itself to criticism, and doubt- 
less such a small blot will soon be removed. The 
total number in the choir seats was twenty-six. The 
choir gallery (which also contains the organ, re- 
cently enlarged by Yorston), is placed behind the 
pulpit, and in its present form is, we suppose, in- 
capable of further enlargement, but it struck us 
that the voices were too near the organ. Mr. Miller 
speaks well of his instru- 
ment, and his judicious 
use of it bespeaks a mas- 
tery of its resources. 

The musical history 
of Maze Pond since Mr. 
Miller’s settlement there 
five years ago (two 
years before the advent 
of the present pastor) has 
been one of progress, 
and that not by “easy 
stages” in any respect. 
We have had occasion 
to note many times that 
choirs have commenced 
with a simple cantata, 
and have _ progressed 
until one of the easier 
oratorios has been at- 
tacked and mastered, 
and so on to greater 
things. Such has been 
the experience of our 
friends in Old Kent 
Road, but they seem to 
have been more than 
usually successful in 
the short time spent in 
their advancement. 

Four winters ago 
Pattison’s “A Day with Our Lord” was _pre- 
sented, followed in successive seasons by 
“Christ and His Soldiers;” “Daughter of 
Jairus ;” Mendelssohn’s “Psalm 91 ;” “ Messiah ;” 
“Creation;” “Samson;” “Judas Maccabzus; ” 
“St. Paul;” many of them repeated on more than 
one occasion. 

The weekly rehearsals are held during the winter 
and spring months, and are mainly devoted to the 
practice of oratorios, the Sunday choir having 
separate rehearsals when special service music has 
to be practised. Mr. Miller wisely extends the 
circle of usefulness to embrace all who can sing, 
and the “ Maze Pond Choral Society” is a body of 
110 members. A recent performance of “ The Crea- 
tion,” with band and chorus of 130, was extremely 
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good. The solo parts were in the éupitte keap- 
ing of Miss Kate Cherry, Mr. Douglas St. Aubyn, 
and Mr. G. Stubbs. The performance was in the 
church, and a crowded audience evinced their plea- 
sure in having such good things brought to their 
doors. We have heard “Creation” under varying 
eircumstances, but the rendering under notice was 
one of the best. 


WRAP APP 
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fe ~_ > 9))HE Salem Musical Union, Bradford (a 
choral society held in connection 
with the Manningham Congrega- 
tional Church), gave their annual 
concert on December 11th. It is 
the union’s wont to perform a work 
not only of recognised merit, but of a novel cha- 
racter, and on this occasion J. Moore Smieton’s 
secular cantata, “Connla,” was introduced to the 
West Riding world of music. Mr. J. Padget 
Priestley conducted with his usual care and ability. 
The soloists were Madam Emma Wilby, Mr. 
Charles Blagbro, and Mr. John Browning—local 
singers of acknowledged rank and worth. 


~ 


~> 
~~ 








The yearly concert given by the juvenile and 
adult members of the Leeds and District Band of 
Hope Union took place in the Town Hall, Leeds, 
on December gth. The late Maurice Johnstone’s 
operetta, “The Magic Cup,” was the chief feature 
in the programme. Mr. John Rinder conducted 
the performance—an altogether admirable one. 





The new organ erected in the Wesleyan Church, 
Settle, was recently opened, when a choice and 
varied selection of music was played by Mr. A. L. 
Procter Redmaye—a native of Langcliffe, near 
Settle, and now professor of music at Didsbury Col- 
lege. 


On the ist of last month the Leeds Brunswick 
Wesleyan Church Choir gave their annual concert 
in the schoolroom. The principal work was J. 
Francis Barnett’s “ Building of the Ship,” a cantata 
first heard at the Leeds Musical Festival of 1880, 
and one of the most popular productions brought 
to light through that agency. 








At the Allerton Wesleyan Church, Bradford, on 
December 13th, Mr. James H. M. Ledger gave an 
organ recital in aid of the Wesleyan Transvaal 
Fund. Mr. Ledger, who has only just taken up the 
Allerton position after a prolonged residence in 
Edinburgh, is a Yorkshireman by birth. The re- 
cital, irrespective of its generous object, was much 
appreciated by a large audience. 





In the Primitive Methodist Church, Bingley, on 
December 14th, the local choral society performed 
Handel’s “Judas Maccabeus.” Mr. Arthur. Pear- 
son conducted, and Mr. Leonard Barton, Mus.Bac., 
F.R.C.O., presided at the organ. 





‘The performance is to be sdhewed by an orc neseial 
concert in January, and with “ Elijah” in March by 
a largely augmented choir. 

We heartily congratulate Mr. Miller on the happy 
circumstances of his musical work, and trust that the 
fortunate and desirable conditions may remain for 
many years. 


Eee 
Qa 


he North of England. 


The proposed municipal orchestra scheme, at 
Leeds, was stoutly rejected at a meeting of the City 
Council on December 6th. Even Alderman Low- 
den, the mover of the motion, said he was “not an 
advocate for the establishing of a municipal 
orchestra ”! 
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On Saturday evening, December gth, Handel’s 
“ Messiah ” was given in the Oxford Place Wesleyan 
Church, Leeds, by the choir and helpers from the 
Festival and Philharmonic choruses. The band 
and chorus numbered over one hundred performers. 
Mr. Irwin Sawdon was the conductor. 





On December 6th, in the Farsley Baptist Church, 
the local choral society essayed Handel’s “ Messiah,” 
when Mr. Albert Jowett, Mus.Bac., conducted, and 
Miss H. H. Haynes played the organ accompani- 
ments. 





It may interest Nonconformist organists to know 
that another manual—the fifth—has recently been 
added to the Leeds Parish Church organ, making 
it one of the largest and most complete instruments 
of its class in the world. 





The choir in connection with the Westgate Bap- 
tist Church, Bradford, under Mr. Arthur Pearson’s 
conductorship, gave a concert in aid of the new 
building fund, on December 11th. The programme 
included Mendelssohn’s “ Hunting Song,” Pinsuti’s 
“The Sea hath its Pearls,” Faning’s “ Daybreak,” 
etc. It is understood that the organ at this place 
of worship will be considerably enlarged and im- 
proved during the time of migration from the old 
place to the new. 


A choral competition was held in St. George’s 
Hall, Bradford, on December 16th. Among the 
choirs who had entered to sing were: Eastbrook 
Prize Choir, Saltaire Prize Choir, Ossett Prize Vocal 
Union, Keighley Clarion Prize Vocal Union, Cen- 
tral Hall Prize Choir, Hunslet Temperance Prize 
Choir, Halifax Clarion Vocal Union, Shipley Prize 
Choir, Crossland Moor Prize Choir, Worth Wesleyan 
Choir. The adjudicator, Dr. Joseph C. Bridge, 
awarded the prizes as under: Open Class—(1) 
Ossett; (2) Eastbrook, Bradford; (3) Crossland 
Moor. Limit Class—{1, 2) Halifax and Shipley, first 
and second prizes divided ; (3) Central Hall, Brad- 
ford. Speaking of the singing in general, Dr. 
Bridge said it had been of a very high order, parti- 
cularly in the open class. 
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Hints on Voice and Choir Craining. 


By JOHN ADCOCK. 
(Continued from: page 184.) 


N very rapid 3/4 or 3/8 time, one beat 
in a bar is sufficient—a down-beat 
with a quick rebound of the baton 
to its starting-point. In a less 
rapid tempo there may be two beats : 
down-up, the former having twice 

the value of the latter. 

The occasional time, 5/4 (of which “The Gipsies’ 
Glee,” by Reeves, furnishes a good example), may 
be beaten thus: down-left-right-left-up, the three 
middle beats with gentle movement of the wrist 
alone. 

Young conductors are cautioned against the 
practice of stamping the foot; it is always unneces- 
sary, and extremely offensive. Smart taps upon 
the desk with the baton, if needful, are far prefer- 
able—but these only at rehearsal. 





SELF PREPARATION. 


‘The various movements of the baton, just de- 
scribed, should be privately practised until they be- 
come perfectly easy, almost automatic, at any given 
speed ; and they should be accompanied, in prac- 
tice, by the audible counting of the time with abso- 
Jute precision and due accentuation (as ONE two, 
three four; ONE two three, four five six), resort 
being frequently made to the test of the metronome. 
Hymn-tunes of different rhythm and metre, and the 
various themes of the oratorio songs and choruses 
might then be beaten and sung simultaneously. In 
such manner alone can anyone prepare himself for 
the use of the baton in the presence of his choir, 
while for the public direction of oratorio or cantata 
much more is necessary, not in the mere knowledge 
of the music, but in the management of the baton 
in the recitatives, ritards, pauses, etc., for every- 
thing is at the mercy of the conductor. The 
minutest detail, therefore, must be determined upon, 
and worked out at home and at rehearsal. In pub- 
lic performance, one false beat may ruin everything, 
and the great masters and their host of faithful 
followers may lie slain with a mere stick. 

To prevent the possibility of accident, every 
dangerous place should be specially and unmistak- 
ably marked in the conductor's copy. If, for ex- 
ample, there is a sudden change from 4 to 3 beats 
in a bar, write the figure 3 large and plain; in 6/8 
time, determine beforehand whether to beat 2 or 6 
in a bar, and write 2 or 6 (or J. or ¢) accordingly. 
Sometimes it is necessary to indicate the direction 
of your beat by an arrow. Everything important 
should be noted, however much you may finally 
trust to memory. The band parts must also have 


attention ; see that they are correct in note and ex- 
pression, and where needful indicate in the margin 


the value of your beat by ,J, d ni o or -. 


PRELIMINARY Beart. 

A most important part of the conductor’s task 
remains to be noticed. To secure a good start, 
the beating must never begin on the first note of 
the music ; there must always be at least one gently 
made preliminary beat, although no written rest. 
This preliminary beat should usually be in the 
direction which by rule precedes the first beat re- 
quired by the music, and should also be at the same 
tempo as the music. If the beats are slow, a pre- 
liminary half-beat a tempo is sufficient. In quick 
time, when the music begins with part of a beat, too 
brief to require or permit separate . marking, the 
full beat alone is given, as if the short note or notes 
were absent. 

Whatever preliminary rests there are should all be 
beaten, but never a whole preliminary bar. When 
a piece begins with part of a bar, the conductor may 
quietly beat the whole bar, if preferred to a single 
preliminary beat. ‘This secures a good start with- 
out the danger which attends the beating of a whole 
preliminary bar, provided that there is a_pre- 
conception of the correct tempo, by thinking of 
the music or of some important phrase of it. 


PAUSES. 


If a piece of music concludes with a pause over 
a note or chord, the baton is held up while the 
music is prolonged, and a unanimous ending is se- 
cured by a gentle movement of the wrist. If there 
is a swell as well as a pause, the gradations are indi- 
cated by slow movements of the baton, with a real 
pause and release upon the last beat. When a 
pause occurs in the midst of the music, or leads 
straightway into a movement, the stroke of the baton 
which ends the pause must at the same time be 
the preliminary beat or half-beat to mark the re- 
newal of the tempo. ‘This mode of beating a pause, 
while obviating the necessity for an unauthorised 
rest, secures a Clean cut of the pause note, and 
allows sufficient time to take in breath for a good. 
attack of the note following. 


RECITATIVE. 


In accompanying a solo singer, the question 
often arises, when must a conductor lead, and when 
follow? Of course, much depends upon who the 
conductor is, and who the singer ; but whatever may 
be the case elsewhere, the singer is supposed to do 
as he likes in the endings of songs and in recita- 
tives. 

Conductors differ widely in their mode of beat- 
ing recitatives. The following hints, however, may 
prove helpful. If rests or notes, sustained or tre- 
molo, continue through a whole bar, a returning 
down-beat at the beginning of each such bar is all 
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that is required ; if otherwise, it is necessary to pre- 
serve the usual order of beats, accommodating the 
time to the will of the singer, except in choral re- 
citatives, when the conductor himself becomes the 
real reciter, and must beat the music as well as 
the time. 

A single one-beat chord in any part of the bar of 
a recitative is generally marked with a down-beat 
and short preliminary up-beat. An @ tempo figure 
or phrase in the course of a recitative must always 
have its preliminary beat or half-beat. In the re- 
citatives of the old masters, chords are not always 
played where written ; see end of “Comfort ye,” in 
“The Messiah,” for example. The final chords 
(dominant and tonic), so familiar in Handel, are 
mostly played after the voice, not with it, as gene- 
rally written. Recitatives are a crucial test of a 
conductors skill. There being no space here for 
examples and exercises on the above rules, the stu- 
dent must find them for himself. 


REHEARSAL. 

The ability of a conductor is best seen in the 
practice room; it is there that a performance is 
made or marred. A concert, like a battle, should 
be won before it is fought, every possibility of mis- 
take or failure being carefully guarded against. Of 
the various expedients and methods of drill, only 
one can here be named. The first condition of 
good choral singing is absolute correctness of note 
and time. To secure this, each part must be tried 
separately, at least, where there is any difficulty or 
chance of error, at first with a thin accompaniment 
on the piano, and then quite alone. When all are 
singing, it is nearly impossible to detect little errors, 
especially in the inner parts. Some conductors 
would pass over these as trifles, but to a conscien- 
tious man there are no trifles. The rehearsal of a 
single part, sometimes of a section of a part, has 
other advantages. It gives the singers independ- 
ence and confidence, exposes for correction any 
fault in tone, pronunciation, or phrasing, and at the 
same time affords the other singers a welcome rest. 

Every practice should be conducted on a pre- 
arranged plan, with a view to accomplish the 
greatest amount of good work in the least time (with- 
out hurry or worry), and with the least fatigue to 
the singers. Good work includes the instruction 
and improvement of members individually (though 
by remarks which are general, and, as a rule, only 
incidental), the preparation of a special work for 
public performance—the main purpose of the prac- 
tice—and the enjoyment of at least one familiar and 
favourite number, thrown in at the end as a 
sweetener. 

Each practice should be itself a delight ; not mere 
drudgery for some anticipated performance. To 
this end the conductor must be well prepared, self- 
possessed, never at a standstill, always cheerful, ear- 
nest, and enthusiastic ; but not too talkative. Don’t 
grind too long at one piece ; leave off at the point 
of weariness. “Want of variety leads to satiety.” 
Avoid useless repetitions. When a number fairly 
learnt is repeated, state the purpose, and work to it. 
Spot out the chief points of difficulty; these are 


often mental rather than vocal. In their solution,. 
call in the aid of the understanding, and of your 
own careful pattern. Spare your singers’ voices. 
Choral singing has a bad reputation for voice de- 
struction ; redeem it by proper training, and show 
that good part-singing is not only the most delight- 
ful. of vocal exercises, but one of the best means 
of voice culture and of general musical education. 


SIGNALLING. 


At performance, a conductor must help the 
chorus by looking at the particular section at every 
important lead. To be obliged to keep his eyes 
fixed upon the score is a proof of unpreparedness 
grossly culpable. A good conductor is much more- 
than a living metronome; the chorus look to him 
for inspiration and sympathy. In like manner, if 
there are instruments, the conductor must look to 
the player at the entry of any important part, espe- 
cially after long rests, when there may have been a 
slip in the counting. Nothing is more assuring 
and comforting than these mutual glances betweer 
player and conductor. Unhappily, choristers are 
far behind instrumentalists in this respect. 


CONDUCTING SCORES. 


Young conductors should early accustom them- 
selves to using a full orchestral score. When this 
is not obtainable, the entries of important instru- 
ments should be plainly marked in the pianoforte 
score. But full scores, now so numerous and cheap 
as to be easily accessible, should be the study and 
delight of every musician, especially of a conductor. 
A young conductor should provide himself with an 
English Pronouncing Dictionary, a Dictionary of 
Musical Terms, a metronome, and an A tuning- 
fork ; one in C is best for vocal purposes. ‘To be 
thoroughly equipped, a conductor must have a prac- 
tical knowledge of several orchestral instruments, 
and a theoretical knowledge of all those in common 
use. Let none but competent players be admitted 
to take part in public performance; one bad one 
will spoil the lot. ‘The honest discharge of duty— 
to composer, to audience, and to musical art—must 
stand before all personal considerations. The 
player who cannot tune his instrument is manifestly 
incompetent. ‘There are many such. 


TUNING. 


Preliminary tuning should be done in the ante- 
room, to a fork or violin previously adjusted to the 
organ; the usual oboe A is not sufficiently to be 
relied on. Platform tuning should be as quiet as 
possible; the amateur habit of loudly scraping at 
every brief interval is extremely irritating, and ought 
not to be endured. In most cases, pianos kept im 
public rooms, or supplied for the occasion, are woe- 
fully wrong in pitch or out of tune. Under such 
circumstances, good music is impossible, especially 
with wind instruments. At best, there is difficulty 
in tuning to the single A-of a piano, on account of 
its non-sustained tone. Chords are better—in A 
minor, introducing the harmony of the sub-dominant 
and dominant, with a short excursion to.C, for the 
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sake of the chord of G, thus bringing in all the open 
notes of the strings. In everything let “thorough ” 
be the watchword ; do nothing that is not well worth 
doing, and remember that whatever is well worth 
doing is worth doing well. 


THE DISCRETION OF THE CONDUCTOR. 


Must a conductor rigidly observe the tempo and 
“expression marks of a composition, or is he at 
liberty to modify and supplement them according to 
his own judgment and feeling? In determining 
this point, we must remember that the metronome 
was not in use until 1816, and that the old com- 
posers were very sparing of expression marks. In 
these conditions the individual judgment of the 
performer or conductor is absolutely necessary. 
The marks found in recent copies of old works (if 
correctly printed, which they often are not) are gene- 
rally those of mere editors, who are by no means 
unanimous in their judgment, and therefore cannot 
bind a conductor, although they may guide him. 
We must remember, too, that a large amount of 
modern choral music was composed to foreign 
words, and that the original expression marks are 
occasionally quite inconsistent with the English 
adaptation. It is well known, also, that living com- 
posers often depart from their own metronome mark- 
ings, justifying themselves by altered mood or cir- 
cumstance, or by change of opinion based upon 
wider experience. 

At best, expression marks are but imperfect signs 
of only part of the means of expression, signs to be 


IO 
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interpreted, and means to be utilised and supple- 
mented by the exercise of enlightened judgment. 
No amount of marking can fully denote all the 
shades of feeling which a truly artistic conductor 
desires to express. Again, the speed of a vocal 
composition must, among other things, often depend 
upon vocal convenience. ‘A soloist will take “ Re- 
joice greatly” or “ Why do the nations” according 
to the natural or acquired flexibility of his voice, in 
defiance of the metronome marks of Novello or 
Best, though in accordance with the spirit and 
written terms of Handel ; and a pure regard for the 
sentiment to be expressed will forbid a singer to 
race through “O Rest in the Lord” at the speed 
marked by the composer himself. If such liberties 
are conceded to trained soloists, surely they may be 
claimed for choristers in the faithful endeavour to 
realise the best attainable result. As marks of ex- 
pression are often too few, serving as a mere outline 
to be filled in by the performer, so, on the contrary, 
they are sometimes too many. Some compositions 
are so belaboured with marks that a literal render- 
ing would be ridiculous, and one is driven to the 
opinion that there are composers who write good 
music, but have little idea how it should be per- 
formed or conducted. 

The conclusion is inevitable, that while it is the 
duty of a performer or conductor to keep close to 
the written copy, and be a faithful messenger from 
the composer to the hearer, he must give his own 
reading of the message, and infuse into it his own 
feeling and taste. 





Answers to Correspondents. 


O GLADSOME LIGHT. 

N performing this movement sepa- 
rately ought one of the tenors to 
take the “Amen” sung by the 
Prince at the end?—L. W. 


The part assigned to the Prince here 
is not absolutely essential to the com- 
pletion of the harmony, but as it amplifies the latter 
and is an entirely independent part, it should not be 
omitted, but should be sung as a solo part by one of 
the principal voices. You will find some hints on this 
movement in No, 35 of this column in the September 
issue, 





THE FLORENTINE ACADEMY. 


A question was asked concerning this in an ex- 
amination paper for the L.Mus. diploma of the Lon- 
don College of Music. I am not at all clear about 
it, as I do not think it is mentioned in Hunt or in 
Davey.—L. Mus. 


Not by this name, but both these histories discuss 
‘the subject more or less fully. The Florentine 
Academy was a society of Florentine nobles and 
literati, founded in 1568, and meeting first at the 
house of Strozzi, and then at that of Bardi or of 
Corsi. The members included Galileo, father of 
‘the celebrated astronomer, Galileo, and perhaps the 
first to write melodies for a single voice; Rinuc- 
cini, the poet; and Peri and Caccini, the com- 
posers. The efforts of these celebrities were first 


directed to the revival of the ancient Grecian 
tragedy, but ultimately they invented a musica 
parlante, or stilo rappresentativo, a kind of experi- 
mental recitative; and, finally Daphne, the first 
opera, words by Rinuccini, music by Peri, was 
produced in Corsi’s house, either in 1594, 1590, or 
1597 (all these dates being given by different his- 
torians), and followed by Euridice (to celebrate the 
marriage of Henry IV. of France to Maria di 
Medici, in 1600. It is to the Florentine Academy 
that we owe the composition and production of the 
first operas. 


IN THE BEGINNING WAS THE WORD. 
—C. Darnton. 
What are the most important points to be ob- 
served in getting up this anthem ?7—ALPHA. 


In first part keep voices well together, words dis- 
tinct—sfz. on “life ”—rit, at end of section, second 
page. Quartet.—Expression to be carefully worked 
out—begin ~. accents as marked—then gradual 
cres, on third page—softened down to #.—rall. 
Cres. and dim, marks should be carefully man- 
aged. Chorus firmly and brightly, but not 
too fast. Care will be needed in the octave 
passages on second page of chorus, to sing 
quite in tune, and keep parts precisely together. 
The dim e rit. on “David” should be noted, and 
the gradual cres. and rit. on the thrice-repeated 
“ Blessed,” up to the pause. After rad/, on last page 
resume tempo on “ Hallelujah.” Slow Amen. 
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How to Sing a Song. 


instructive paper recently read by 
Mrs. Layton, F.R.C.O., before the 
London Sunday-school Guild :— 


Why is so much money and time 

no pey spent on music and singing lessons 
and with so poor a result? My own contention is 
‘that in vocal music, which is musical speech, we 
have made too much of the music, and too little of 
the speech. All the musical and poetic feeling in 
the world will not make a singer if the sentiment 
cannot be expressed clearly by the perfect enuncia- 
tion of the words, and beautifully by the pure 
musical tone of the vowels. Song is a union of 
‘poetry and music,—speech in a musical setting; 
therefore, in considering the subject, “ How to sing 
a song,” we would say first, “learn to read.” Clear, 
distinct, intelligent reading, valuable under all cir- 
cumstances, is unfortunately rarely met with, and, 
strange to say, the more rarely among those who 
have received what is called higher education. It 
is a lamentable fact that in the most expensive 
‘schools girls and boys, but especially boys, are not 
taught to read, except a little in a dead language! 
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GEORGE H. LAWRENCE | 


As far as my own experience goes, the best pre- 
pared students for entering on the study of singing 
have been from among those who have studied in 
elementary schools, except (save the mark!) in the 
matter of accent (cockney or otherwise). In this 
department, of course, the higher class students 
are better placed, the accent being pure, if at times 
not very clear, and the previous study of foreign 
languages a decided advantage; the ear having 
been trained to appreciate slight differences of 
vowel sound. 

But we have to contend, as a rule, with either 
slipshod, zmdistinct reading, plus a refined accent, 
or clear, sonorous reading, with a bad cockney 
accent, most difficult to eradicate. In both cases 
the elements of good and refined pronunciation 
have to be mastered, and I would advise all those 
who are desirous of singing a song well to avail 
themselves of every possible opportunity of hear- 
ing and copying good reading or reciting before 
learning to sing. 

Study vowels first, then consonants, and after- 
wards phrasing and expression. A good articula- 
tion consists in giving every letter in a syllable its 
due proportion of sdund according to the most ap- 
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throats than those of ordinary speech. I have found, 
j even among the advocates of choral singing for 
words are composed, that the ear shall without diffi- children, the fatal idea that they should not study 
culty acknowledge their number, and perceive at singing seriously until they are grown up, which 
once to which syllable each letter belongs. An simply means they may, as a rule, teach themselves 
important difference, however, exists between the or copy others worse than themselves, and never 
articulation in speaking and singing. In ordinary have the advice and guidance of those who know 
speech, we give a much larger proportion of time _ better than themselves, until habits are formed that 
to the consonants, whereas in singing we sustain the are often impossible to eradicate, and the whole of 
vocal tone upon the vowels, and articulate the final 
consonants as we leave the note. ‘he most care- never need have occurred had the young, unspoiled 
ful attention should be paid to the vowel upon _ voices been trained carefully from the beginning. 
which the pronunciation of each syllable depends, Cultivate your voice by good exercises, strive for 
and nothing is more difficult than to preserve the a round and beautiful tone on all shades of vowel 
tone and tune perfect under the different changes tome, a delicate, yet firm attack, a gently graded 
of position in the aperture of the mouth. My own — crescendo and diminuendo, and a pure and equal- 
plan is to practise on the principal English vowels ised production throughout the registers. 

00, oh, ah, ai, ee. Practise often rather than much, thoughtfully 

The sound produced by the vocal ligaments alone, _ rather than energetically, softly mostly, loudly sel- 
when not reinforced by the resonance apparatus, is dom, with loose garments and in fresh pure air, for 
poor in tone, almost ghostly in effect, and to make most part wé¢hout an instrumental accompaniment, 
ourselves the full and accurate medium of vocal and never with a bad, thumping or incorrect one, 
tone the whole body must be healthy, nervous, always remembering that a good voice, like good 
supple, and elastic. The graceful, unfettered and timber, grows from the centre. You may make a 
elegant equipoise of the body is an essential to good voice from a weak one, but never from a loud, 
good singing; and, therefore, simultanecusly»with bad one. Do not neglect the study of rapid and 
learning to read and learning to sing, study:Mr. delicate passages, the “ ornaments ” of fine vocalisa- 
Sandow or any other competent authority cn physical tion, and when you can delight in a pure flood of 
culture, seek strength and grace of body, and per- melody on simple vowels, get out your song, study 
fect breathing control. its meaning and its poetry and its aim, if it has 

In a certain sense it is true, that, like teachers, any. If it has not, I should advise you to put it 
voices are born, not made. Some of us have been into the fire and get another. Then study the 
amazed at the ease with which some pupils (gener- music as music, finding out how to sing it with your 
ally the very young ones) will surmount difficulties | voice if you can (which you must remember is dif- 
which have taken others years to overcome. Nature _ ferent from everybody else’s voice), and then I hope 
has been kind to them, very kind in some cases, you will be able to begin to sing the song. Is this 
and, moreover, their voices have not been spoiled. a great deal? Is ittoomuch? It is, asa rule, not 
And here I would emphatically protest against the enough. Madame Sterling once said to me, “If 
false idea that children should not be taught to you want to bea singer, you must not only learn to 
sing. Ifa child can be taught to speak a trouble- sing, you must BE.” 
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proved method of pronouncing it, and of making 
such a distinction between the syllables of which 


some and difficult language like our own, he can A frivolous or mean nature will never carry a 
be taught to sing—aye, and most easily. And here message of blessing or comfort to others, or very 
I] must say a word for the Tonic Sol-Fa. The rarely. Earnestness and enthusiasm and truthful- 
modulator is more easy—indeed, it is far easier— ness of expression must be joined to artistic and 


to master than the alphabet, and the sweet tones of poetic feeling before the audience can be really 
musical language are far more natural to childish touched. 


BPP 


Wonconformist Choir Unions for Derby, Manchester, and Leeds. 


ON November 28th, 29th, and 30th respectively, of the Oldham Union, and Mr. Browne, of 
meetings were held in Derby, Manchester, and the Stockport Union, gave some interesting par- 
Leeds, under the auspices of the Nonconform-  ticulars of the working of their respective Unions. 
ist Choir Union for the purpose of forming local A resolution was unanimously passed to form a 
Unions in those three important centres. At the local Union. A committee was also formed, and 
request of the committee, Mr. Minshall attended Mr. A. Bengel Ingham was appointed Hon. Sec. 
the three meetings, and gave information concern- pro tem. 
ing the work of the Union. At Leeds the meeting was held in the Lecture 

In Derby (at Victoria Street Congregational Hall of the Methodist New Connexion Chapel, 
Lecture Hall) the chair was taken by Mr. Hugehen, Woodhouse Lane. Mr. Fred James, Mus. Bac., 
who was formerly connected with the Burton-on- had promised to preside, but was detained at the 
rrent Union. Messrs. Davis and Lymn, of the last moment. His place was filled by Mr. Wilkin- 
Nottingham Union, attended, and gave some par- son. It was decided to form a local Union, a com- 
ticulars of the excellent work done by their choirs. mittee being appointed, Mr. Percy A. Scholes, 
After other speeches, a resolution was-passed, de- A.T.C.L., accepting the post of Hon. Sec. pro tem. 


(me om Sm 
et 


ciding to form a local Union, and a Provisional The unanimous feeling at each of the meetings 
Committee was appointed, with Mr. W. J. Tread- that it was advisable to form a local Union, and the 
gold as Hon. Sec. pro. tem. earnestness with which those present entered into 


The meeting in Manchester was held at Rus- the movement, were most encouraging. We hope 
holme Road Congregational Schoolroom, and was and believe that very strong Unions will be formed’ 
presided over by Mr. A. Bengel Ingham, A.R.C.O., forthwith at each place, and that some excellent 
the organist of the church, Mr, Dixon, Hon. Sec. work will soon be done as the result. 





the teaching time occupied in undoing that which © 








be: 











, ed 


, =! = 








ee mesg = eS | 








JAN., 1900.] 


The Wonconformist Musical Journal. 


Frome Free Church Choral Union. 


THE first annual festival of this promising Union 
was held in Wesley Chapel, when 293 singers, 
representing eleven choirs, took part, under 
the able and experienced conductorship of Mr. W. 
B. Harvey. Voluntaries were played by Messrs. R. 
G. White and T. Grant, and Mr. A. P. Ames ac- 
companied. The opening hymn was sung to the 
“Old Hundredth,” which was sung with great fer- 
vour. The anthem, “Send out Thy light” 
(Gounod) was beautifully rendered, as was also the 
hymn “ Praise, my soul, the King of Heaven.” The 
choir and congregation were to have joined in the 
singing of the hymn “ Now thank we all our God,” 
but an unfortunate cypher occurred in the organ 
which had the effect of upsetting the arrangement 


Echoes from 


of the programme and causing considerable delay, 
indeed at one time it was thought necessary to aban- 
don the festival until a future ¢ Happily, how- 
ever, the programme was completed, but not in 
such a pleasant manner as had been anticipated. 
The delivery of a very interesting and well-pre- 
pared address, the subject of which was “ Praise,” 
was twice attempted by the Rev. J. S. Paige, but 
not finished. There were other anthems and 
hymns, and a few remarks were made by the Pre- 
sident of the Union (Mr. E. R. Trotman, J.P., 
C.C.), who proposed a vote of thanks to the trus- 
tees of various places of worship in which practices 
have been held, to the conductor, and to the 
organists. 


the Churches. 


A copy of “ Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of the 
best paragraph under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The 
winning paragraph in this issue is furnished by Mr. J. W. Thompson. 


METROPOLITAN. 


CAMDEN TOWN.—A much appreciated organ re- 
ital was given by Mr. Fountain Meen in Camden 
Road Chapel on the 5th ult. The programme in- 
cluded works by Mendelssohn, Guilmant, Rea, 
Loewe, Wolstenholme, and Elgar. Mrs. A. G, 
Steele and Mr. Laws were the vocalists. 


CROUCH HILL.—The musical services held once 
a month after the evening service in the Presby- 
terian Church have become quite an attraction in 
the neighbourhood, and reflect much credit on Mr. 
F. S. Oram, Mr. Sydney Baynes, and their co- 
workers. The programmes are varied, and always 
interesting. On Christmas Eve a selection from 
“The Messiah” was announced. A “ Happy Even- 
ing for the People” was given by the choir on De- 
cember 2nd in the Andover Road Mission Hall, 
when an excellent programme was well rendered. 


HIGHBURY.—Mr. Arthur Berridge has been ap- 
pointed organist of Highbury Hill Baptist Church. 


ISLINGTON.—The choir and musical circle of 
Packington Street M.N.C. Church held the autumn 
soirée at the end of November, when a large num- 
ber of friends assembled. An interesting concert 
was given, the choral items, “Silent Night” 
(Barnby), “The Pump” (West), and “A Mighty 
Host” (Veazer) deserving special mention. 


ROTHERHITHE.—On Monday evening, November 
2oth, the Sunday School Choirs of Southwark Park 
Congregational, Ilderton Road Baptist, Oldfield 
Road Mission, Albion Street and St. Winifred’s Hall 
gave a repetition of the London Sunday School 
junior Palace programme in St. Winifred’s Hall, 
with the assistance of Miss Florence Morgan, soloist. 
Mr. John Morgan conducted, and Mr. Herbert Mor- 
gan accompanied. 

SOUTHWARK.—On Sunday, the 1oth December, 
at the conclusion of the evening service, selections 
from Mendelssohn’s oratorio “Elijah” were ren- 


dered by the choir in Southwark Park Wesleyan 
Church, the principal soloists being Miss Florence 
Morgan, Miss E. Coombs, Mr. Bertram Pearce, 
and Mr. Seemer Betts, all of whom, as on previous 
occasions, delighted the large audience by the ex- 
cellence of their work. Miss Morgan, in the part. of 
the Widow, was heard to great advantage, as also in 
the difficult and trying solo, “Hear ye, Israel,” 
which was admirably rendered. Miss Coombs, who 
has a very pleasing voice, sang exceedingly well, 
particularly in the solos, “Woe unto them,” and 
“O rest in the Lord,” the latter especially being 
beautifully sung, and greatly enjoyed by all who 
heard it. Mr. Bertram Pearce, as usual, gave a 
good account of himself, his singing of “ If with all 
your hearts” and “ Then shall the righteous shine ” 
being all that could be desired. Mr. Seemer Betts, 
who, as Elijah, had the hardest task, acquitted him- 
self most admirably, his declamation in the dra- 
matic passages being very fine, whilst his interpreta- 
tion and rendering of the solos, “Lord God of 
Abraham,” and “It is enough” were sympathetic 
and tasteful. The choir, which numbered about 
fifty, had plenty of work to do, and are to be heartily 
congratulated on the successful and _ satisfactory 
way in which they carried out their part of the 
programme. The choruses, which included all 
(except one) in the first part of the oratorio, were 
excellently sung. The Baal choruses, “ Thanks be 
to God” and “ Be not afraid,’ being particularly 
good. Mr. A. W. Stubbs, the organist of the 
Church, most ably presided at the organ, and de- 
serves commendation for the manner in which he 
fulfilled his arduous duties. This is the most diffi- 
cult programme which has been attempted by the 
choir, and the choirmaster, Mr. J. W. Thompson, 
who conducted the work, together with organist, 
choir, and soloists, are to be congratulated on the 
success which crowned their efforts on this occa- 
sion. 

STREATHAM.—On Wednesday, November 22nd, a 
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lecture was given at the Riggindale Road U.M.F. 
Church by Rev. R. Noble on “Hymn _ Singing.” 
The lecture, which has already been delivered at 
several London churches, and which was illustrated 
by hymns rendered by the Streatham choir, proved 
most interesting, and at the close a hearty vote of 
thanks was passed, Messrs. Bartlett and Hill, the 
proposer and seconder of the resolution, expressing 
the pleasure it had given them to listen to Mr. 
Noble, whose valuable hints were calculated to 
vastly improve the services of praise in our various 
churches. A characteristic incident was related of 
Mr. Santley, told to the lecturer by an intimate 
friend of the great singer. Mr. Santley’s imper- 
sonation of Elijah in Mendelssohn’s_ well-known 
oratorio is said by musical critics to be the finest 
ever given by any vocalist. The secret of his suc- 
cess was this, that for days beforehand Mr. Santley 
was accustomed to prepare himself for the part he 
was to take, not only by practising the music, but 
by endeavouring to get into the spirit which ani- 
mated the prophet of old. The result was that when 
he stepped on to the concert platform he was, to 
all intents and purposes, as Elijah was, and his 
magnificent rendering of the solos, etc., under 
those circumstances was certainly not to be won- 
dered at. 


PROVINCIAL, 


ACCRINGTON.—An excellent musical service was 
held at Bethel Baptist Chapel, on a recent Sun- 
day, at which the principal attraction was Mr. 
Tom Child, the well-known tenor. There also con- 
tributed to the programme Miss Annie Haworth, 
soprano, and Mr. Harry Holt, bass. Anthems and 
solos from the principal masters were rendered, the 
singing being of ahigh order. The choir acquitted 
themseives very creditably, under the conductor- 
ship of Mr. John H. Kay, and Mr. Edwin Har- 
greaves presided at the organ. Selections by Mr. 
Child and Mr. Harry Holt were also given at the 
evening service. At each service there was a very 
good congregation. At the evening service the 
pastor, the Rev. Jesse Hatten, gave an excellent dis- 
course on “The Influence of Music.” 


BARROW.—A very successful two days’ Eisteddfod 
was held here in November. So great was the suc- 
cess that it will probably become an annual institu- 
tion. There were the usual vocal and instrumental 
competitions. In the Open Choir Competition 
(twenty-four to fifty voices) the Workington Pres- 
byterian Choir (conductor, Mr. J. C. Harkness) took 
the first prize, and the Hindpool Road Wesleyan 
Choir (conductor, Mr. Wm. Loxham) the second 
prize. In the Local Choir Competition (twelve to 
twenty-four voices) the Hindpool Wesleyan Choir 
were first, and the Kingsley Choir second. Mr. C. 
H. Harding, Mus. Bac., was the adjudicator. 

LEYTON.—A very creditable performance of the 
“Creation” was given at the Congregational 
Church, on December 5th, under the direction of 
the organist, Mr. S. J. Polkinghorn, whose devoted 
interest in his musical work has on previous occa- 
sions had our warm commendation. That the 
choir sang the choruses with such all-round excel- 
lence reflects greatly upon the energy and skill of 
its chief, and must be a keen source of gratifica- 
tion and reward for his twelve years’ good work in 
the church. The solos were well rendered by Miss 
Kate Cherry, Mr. Trefelyn David, and Mr. Edgar 
Archer, the soprano especially coming in for high 
eulogiums from all present. Miss Clara Baskett 
presided at the piano, and Mr. B. Childs at the 





organ. The choir and church are fortunate in 
having such a good worker as Mr. Iseard as choir 
secretary. 


BURTON-ON-TRENT.—Mr. W. G. Hutchinson, the 
esteemed hon. sec. of the Nonconformist Choir 
Union, has been elected a member of the Corpora- 
tion. 


HEELEY, NEAR SHEFFIELD.—On Sunday after- 
noon, December t1oth, the cantata, “ The City of 
Gold” (Jamouneau), was given in St. Peter’s Mis- 
sion Church, before a large and appreciative con- 
gregation, by the members of the afternoon Adult 
Class Choir, augmented by a few friends, and an 
orchestral band, the band and chorus numbering 
seventy performers. The solos and choruses were 
rendered in a remarkably efficient manner, con- 
sidering the short time that Mr. W. A. Abbey had 
to get his choir together, and reflects great credit 
upon him and all the members of his choir. Mr. 
G. Constantine officiated at the piano in a masterly 
fashion. 

HARPENDEN.—A new two-manual organ, built by 
Mr. H. Wedlake, in the Congregational Church, 
Harpenden, was recently opened by Mr. Fountain 
Meen. The organ has twenty-four stops, and is the 
first organ that has been erected in a Nonconform- 
ist church in England that is tuned to the French 
normal pitch. The soloists were Miss Lizzie Neal, 
A.R.A.M., and Mr. Frederick Thompson, 


KINGSTON-ON-THAMES.—The choir of the Con- 
gregational Church recently gave an excellent con- 
cert in aid of the choir funds. The choral items 
were selected from last year’s N.C.U. Festival 
Book, and, under the capable conductorship of Mr. 
G. E. Hart, the choir acquitted themselves with 
much credit, several items being encored. The 
soloists were Miss Marion Perrott, Miss Rose Wil- 
liams, and Mr. Samuel Masters, all of whom de- 
lighted the audience. Miss Eva Head was the 
solo pianist. Miss A. Harty, the organist of the 
church, presided at the organ with ability. The 
concert was patronised by the Mayor and Mayoress 
of Kingston. 


COT.ONIAL. : 


TORONTO.—A sacred concert was given in Elm 
Street Methodist Church, on Thursday, November 
23rd, under the conductorship of Mr. W. J. A. 
Carnaham. Among other numbers, Gounod’s “O, 
Divine Redeemer ” was rendered by Miss Macpher- 
son, and Handel’s, “The Lord is a Man of War,” 
by Messrs. Carnaham and Verrall. Mr. Harold 
Jarvis sang “Peace,” by Gerald Lane, and “De 
Profundis” by Verne. The choir of the church 
sang Bennett's “I sought the Lord” and Chas. 
Darnton’s “March on, O ye soldiers true.” A 
sacred concert was given in Bonar Presbyterian 
Church, on Tuesday, November 21st, being the 
fifth annual choir concert. Mr. Arthur Blakeley 
gave as organ solos Salome’s “ Théme d’Eglise,” 
Wagner’s “Tannhauser March,” and Spinney’s 
“Village Harvest Home.” Miss E. Gibson, ’cellist, 
gave Thomé’s “Simple Aveu,” Miss Bertha Kelly 
sang the minuet song, “In the Olden Time.” Mrs. 
Norman Callan sang Kipling’s Recessional Hymn. 
The choir, under the leadership of Mr. A. H. 
Greene, organist, rendered Woodward’s “The 
splendours of Thy glory, Lord,” Leslie’s part-song, 
“The Pilgrims,” and ‘‘ The Soldiers of the Queen,” 
arranged as solo and chorus. This latter, coming 
just after the departure of the Canadian contingent 
for South Africa, “brought down the house.” 
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Nonconformist Church 
Organs. 


CONGREGATIONAL CHURCH, HAVERHILL. 
Built by Mr. J. J. Binns. 
Great Organ. 
Compass CC to C4—61 notes—671 pipes. 
. Double Open Diapason oa - «16 feet 
Open Diapason - . “64 19 
. Viola .. ny 
Hohl Fléte 
. Principal a 
Harmonic Flute me Ks ‘a 
. Fifteenth i Ry ies ae a 2 w 
. Mixture .. 3 ranks 
. Posaune Pe : 8 feet 
Swell Organ. 
Compass CC to C4—61 notes —964 pipes. 
. Bourdon A - ss - wel 
. Open Diapason 
. Stopd. Diapason 
. Viol d@ Orchestre 
. Vox Angelica 
. Voix Celestes 
Geigen Principal 
. Suabe Flite . 
. Flautina 
. Mixture “ag 
Contra Fagotta 
. Cornopean 
. Oboe.. 
Clarion 


ON 


) feet 


Choir Organ. 
Compass CC to C4—61 notes—415 pipes. 
. Geigen Principal ar ee 
. Viol di Gamba 
. Dolce . ie 
. Concert Flute 
. Suabe Fléte . 
. Orchestral Oboe 
. Clarionet ata ee ee rr a 
(The Choir Organ is in a Swell-box). 
Pedal Organ. 
Compass CCC to F—30 notes—126 pipes. 
. Harmonic Sub-bass cf ry 32 feet 
(Acoustical and by Transmission) 
. Open Diapason 
. Bourdon Ae 
. Principal 
. Flute .. 
. Trombone 
. Tromba 
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33s 33-9 
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Couplers, etc. 
38. Swell to Great. 
39. Swell to Choir. 
. Choir to Great. 
. Swell Octave. 
. Swell Sub-octave. 
. Swell to Great Octave. 
4. Swell to Great Sub-octave 
. Swell to Pedal. 
. Great to Pedal. 
. Choir to Pedal. 
. Swell Tremulant. 
. Choir Tremulant. 
Accessories. 
Three Interchangeable Combination Pedals to Great 
and Pedal’Organ 


Three Interchangeable Combination Pedals to Swell! 
Organ. 

Two Combination Pedals giving Full Great and Full 
Swell. 

Reversible Pedal to Coupler Great to Pedal. 

Two Balanced Crescendo Pedals. 


Summary. 
Great Organ g Stops 
Swell Organ ms fa 
Choir Organ me 7 
Pedal Organ 
Couplers, etc. .. I 


671 pipes. 
964 5, 
415 yy 


7 we ose 
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Total 49 Stops 


2,176 Pipes. 
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New Music. 


NOVELLO AND CO. 


As the Moon’s Soft Splendour. Canoe Song. 
Sweet Evenings Come and Go, Love. You'll Love 
Me Yet. Eleanore. A Blood-red Ring. Songs by 
S. Coleridge-Taylor.—It is hardly necessary to say 
that these songs are all well written. Some of them, 
notably “ Eleanore ” and “ A Blood-red Ring,” need 
a well trained voice and careful study. The 
“Canoe Song” and “Sweet Evenings” are easier, 
and therefore more popular and not less effective. 

The Star Song. By Myles B. Foster.—This is 
very short, but charming in style. 

Festival Tunes. By Max Oesten. A series of 
ten pieces for harmonium or organ for festival days. 
Pleasing and useful compositions. 

Cathedral Organists, Past and Present. By John. 
E. West.—We referred to this very interesting book 
in our November issue. We can only add that it 
abounds in useful information, and every church 
organist will find it a storehouse of instructive 
material. 

BAYLEY AND FERGUSON. 

Church Voluntaries. 2s, nett.—This little volume 
will be useful to players of moderate knowledge and 
experience. . The pieces are almost all simple, but 
pleasing, and written in two staves only. 

The Heavenly Song. By Charles Darnton. 1s. 
—This is an excellent and very popular setting of 
the words, “I heard a sound of voices,” by Rev. 
Godfrey Thring. A feature of the song is that a 
chorus setting of the last verse is given, which would 
make an effective climax. 

Summer Night. Part Song, by C. Darnton. 
2d.—A pretty part song, of which a good choir can 
make a great effect. 


MUSICAL JOURNAL OFFICE. 

Five Vesper Hymns and Tunes. By J. P. Att- 
water, F.R.C.O.,L.R.A.M.—The Vesper has become 
quite a feature in many services. Where it is used 
these musicianly compositions of Mr. Attwater will 
be heartily welcomed. 


JOSEPH WILLIAMS, 32, Great Portland Street, Ww. 


The Paradise of Rest. Song by Valentine He- 
mery.—A very good song, containing much variety 
of treatment. It has a violin obbligato, which will 
help to make it attractive. The title-page will cer- 
tainly not help to sell the song. 

As the Pale Stars Fade. Song by Valentine- 
Hemery.—A bright song of the serenade type. 
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Short Chemes. 


NORDICA’S ADVICE TO YOUNG SINGERS. 

“A GIRL who is laying the foundation of a 
musical career should not allow herself to think of 
her possible future appearances in public. Nor 
must she expect to be told just what degree of 
vreatness she will develop, certain conditions being 
granted and certain sums of money being ex- 
pended. She must work and wait. And, least of 
all, must she be led to fancy that a good voice is a 
sufficient equipment. Many other qualities are 
only too necessary.” 

This is the advice which Lilian Nordica offers to 
the multitudes of young girls whose ambitions are 
along the lines of her own success. 

“Fancy a mass of beautiful granite,” said Nor- 
dica, “ standing ready to be wrought into a wonder- 
ful cathedral. But how useless is the mere stone 
without the intelligence to plan, the skill to accom- 
plish, the labour, and the patience, and the time! 
And this is precisely analogous to the case of a 
good voice without the accompaniment of sound 
musical training, education in other lines, patience, 
determination, and humility.” 


INTENSITY. 

IN his recent work entitled “The Art of Sing- 
ing,” Mr. William Shakespeare says :— 

“Intensity is the basis of all expression in sing- 
ing, and without it the cr effects of which the 
art is capable are impossible. Thus, when so em- 
ployed, force of breath has no relation to force of 
voice, which is concerned solely with the degrees 
of sonority. There is no fault more often com- 
mitted than that of mistaking force of voice for 
force of breath. There cannot be too much force 
or intensity of breath when rightly controlled ; but 
the bad singer, instead of intensifying the lighter 
gradations of the voice, is inclined to cease pressing 
and controlling them, and to begin singing louder 
sounds, which are wrongly produced. Good sing- 
ing, by the use of the many gradations of the 
voice, is endowed with an ease and elegance that is 
impossible under rigid conditions. The amount 
of fervour that can be produced by the pressure of 
the breath depends on the degree of instinct and 
individuality possessed by the singer. It is the 
possession of these characteristics, and not the 
quality of the voice, which will determine the depth 
or intensity of expression that he is capable of 
attaining.” 


~ 
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Staccato Notes. 


SIR HUBERT PARRY has been elected to succeed 
Sir John Stainer as Professor of Music at Oxford. 

THE new organ by Messrs. Norman and Beard, 
Limited, in Norwich Cathedral, is a magnificent 
instrument, and reflects the highest credit on this 
well-known firm. 

SIR FREDERICK BRIDGE’S new work, “The 
Ballad of the Clampherdown,” was given’ with 
much enthusiasm bv the Royal Choral Society on 
the 7th ult. 

SIR HUBERT PARRY will lecture on “ Neglected 
Byeways in Music,” at the Royal Institution during 
the coming season. 


Co Correspondents. 


A. J. T.—Your best plan is to attend a concert 
where the oratorio is to be performed. You will 
then get the information you desire. 

R. D.—If you want to be a good player, you 
must master your scales. Be guided by your in- 
structor. 

H. M.—We should advise you to select the singers 
you like, and write offering them such terms as you 
can afford to pay. If you do not aspire too high, 
you can thus accomplish your purpose. 

The following are thanked for their communica- 
tions: L. R. (Hull), W. S. T. (Shrewsbury), F. W. 
(Newport), E. R. (Bury), D. T. (Blackburn), W. W. 
(Manchester), C. N. (Plymouth), E. E. (Penzance), 
D. E. R. (Glasgow), T. B. (Cromer). 
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Necidenitals. 


A FRIENDLY NEIGHBOUR.—“Good-morning. — | 
have come to tune your piano.” 

‘Why, I haven’t sent for a piano-tuner! ” 

“No; but the man in the house next door did.” 





_ Miss HOWLER (who sings) : “ That gentleman you 
just introduced me to said he would give anything if 
he had my voice. By the way, what business does he 
follow ?” 

Friend: “ He’s an auctioneer.” 


_A CERTAIN amateur has a happy: appreciation of 
his own musical capabilities, as all his friends know. 
So highly does he estimate his compositions that some 
of his friends were not much startled the other day 
when he said, gravely :— 

“Did you ever notice that the names of all the great 
composers begin with ‘M’?? 

“*M’!” ejaculated his astonished audience. 

“Yes, ‘M,’” said the composer. “Mozart, Men- 
delssohn, Meyerbeer, Mascagni—and Me!” 

THE following humorous speech was recently 
made at a supper given by the vicar of a parish in 
the south of England to those gentlemen who 
formed the adult portion of the choir: 

“In responding to the kindly words of the vicar 
on behalf of the staff of the choir, I shall base the 
tenor of my remarks on the treble division of him- 
self, the choir, and the music, though I feel my 
words will be all too (alto) weak to do justice to them. 

‘As regards the vicar: he is a theme upon which 
we all harp. At our first choir supper he struck a 
note about church music which was sure to find a 
responsive chord in all lovers of good music, and 
he has kept in tune ever since; he has not become 
the least bit flat. 

“To pass on (Pausaune) to a major key. If we 
are to be rewarded for our work by a feast spread 
on so bounteous a scale, I can say, for my own part, 
that as long as the vicar will do me so far a favour 
as to invite me, I shall take care there is no bar to 
a repeat, and at the encore supper shall begin ‘ Da 
Capo.’ To be brief (breve) in the minimum of 
words. I say on behalf of us all to the vicar and 
his wife ‘Thank you,’ and I am sure there is not 
one here so crotchety as to quaver in saying a 
Sevenfold Amen.” 
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“FIVE VESPER HYMNS” 


(Both . Notations). 


By J. P. ATTWATER 


(Organist of Dr. J. Guinness Rogers’ Church). 


Complete 4d.; separately (on cards), 1d. each. 
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POPULAR HYMNS SET TO FESTIVAL MUSIC, 


By E. MINSHALL. 
Very Suitable for Anniversary Services. 
No. 1, “Soldiers of Christ, Arise!” 
Sixth Edition, 2a. 
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HANDBOOKS. 
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Short Chemes. 


NORDICA’S ADVICE TO YOUNG SINGERS. 

‘A GIRL who is laying the foundation of a 
musical career should not allow herself to think of 
her possible future appearances in public. Nor 
must she expect to be told just what degree of 
vreatness she will develop, certain conditions being 
yvranted and certain sums of money being ex- 
pended. She must work and wait. And, least of 
«ll, must she be led to fancy that a good voice is a 
sufficient equipment. Many other qualities are 
only too necessary.” 

This is the advice which Lilian Nordica offers to 
the multitudes of young girls whose ambitions are 
along the lines of her own success. 

“Fancy a mass of beautiful granite,” said Nor- 
dica, “ standing ready to be wrought into a wonder- 
ful cathedral. But how useless is the mere stone 
without the intelligence to plan, the skill to accom- 
plish, the labour, and the patience, and the time! 
And this is precisely analogous to the case of a 
good voice without the accompaniment of sound 
musical training, education in other lines, patience, 
determination, and humility.” 


INTENSITY. 

IN his recent work entitled “The Art of Sing- 
ing,’ Mr. William Shakespeare says :— 

“Intensity is the basis of all expression in sing- 
ing, and without it the highest effects of which the 
art is capable are impossible. Thus, when so em- 
ployed, force of breath has no relation to force of 
voice, which is concerned solely with the degrees 
of sonority. There is no fault more often com- 
mitted than that of mistaking force of voice for 
force of breath. There cannot be too much force 
or intensity of breath when rightly controlled ; but 
the bad singer, instead of intensifying the lighter 
vradations of the voice, is inclined to cease pressing 
and controlling them, and to begin singing louder 
sounds, which are wrongly produced. Good sing- 
ing, by the use of the many gradations of the 
voice, is endowed with an ease and elegance that is 
impossible under rigid conditions. The amount 
of fervour that can be produced by the pressure of 
the breath depends on the degree of instinct and 
individuality possessed by the singer. It is the 
possession of these characteristics, and not the 
quality of the voice, which will determine the depth 
or intensity of expression that he is capable of 
attaining.” 

—j=-—_— 


Staccato Notes. 


SIR HUBERT PARRY has been elected to succeed 
Sir John Stainer as Professor of Music at Oxford. 

THE new organ by Messrs. Norman and Beard, 
Limited, in Norwich Cathedral, is a magnificent 
instrument, and reflects the highest credit on this 
well-known firm. 

SIR FREDERICK BRIDGE’S new work, “The 
Ballad of the Clampherdown,” was given with 
much enthusiasm bv the Royal Choral Society on 
the 7th ult. 

SIR HUBERT PARRY will lecture on “ Neglected 
Byeways in Music,” at the Royal Institution during 
the coming season. 
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Co Correspondents. 


A. J. T.—Your best plan is to attend a concert 
where the oratorio is to be performed. You will 
then get the information you desire. 

R. D.—If you want to be a good player, you 
must master your scales. Be guided by your in- 
structor. 

H. M.—We should advise you to select the singers 
you like, and write offering them such terms as you 
can afford to pay. If you do not aspire too high, 
you can thus accomplish your purpose. 

The following are thanked for their communica- 
tions: L. R. (Hull), W. S. T. (Shrewsbury), F. W. 
(Newport), E. R. (Bury), D. T. (Blackburn), W. W. 
(Manchester), C. N. (Plymouth), E. E. (Penzance), 
TD. E. R. (Glasgow), T. B. (Cromer). 


ae eee 


Necidentals. 


A FRIENDLY NEIGHBOUR.—“ Good-morning. — | 
have come to tune your piano.” 

“Why, I haven't sent for a piano-tuner ! ” 

“No; but the man in the house next door did.” 





Miss HOWLER (who sings) : “ That gentleman you 
just introduced me to said he would give anything if 
he had my voice. By the way, what business does he 
follow ?” 

Friend: “ He’s an auctioneer.” 


_A CERTAIN amateur has a happy: appreciation of 
his own musical capabilities, as all his friends know. 
So highly does he estimate his compositions that some 
of his friends were not much startled the other day 
when he said, gravely :— 

“Did you ever notice that the names of all the great 
composers begin with ‘M’?” 

“*M’!” ejaculated his astonished audience. 

“Yes, ‘M,’” said the composer. “Mozart, Men- 
delssohn, Meyerbeer, Mascagni—and Me!” 

THE following humorous speech was recently 
made at a supper given by the vicar of a parish in 
the south of England to those gentlemen who 
formed the adult portion of the choir: 

“In responding to the kindly words of the vicar 
on behalf of the staff of the choir, I shall base the 
tenor of my remarks on the treble division of him- 
self, the choir, and the music, though I feel my 
words will be all too (alto) weak to do justice to them. 

“As regards the vicar: he is a theme upon which 
we all harp. At our first choir supper he struck a 
note about church music which was sure to find a 
responsive chord in all lovers of good music, and 
he has kept in tune ever since; he has not become 
the least bit flat. 

“To pass on (Pausaune) to a major key. If we 
are to be rewarded for our work by a feast spread 
on so bounteous a scale, I can say, for my own part, 
that as long as the vicar will do me so far a favour 
as to invite me, I shall take care there is no bar to 
a repeat, and at the encore supper shall begin ‘ Da 
Capo.’ To be brief (breve) in the minimum of 
words. I say on behalf of us all to the vicar and 
his wife ‘Thank you,’ and I am sure there is not 
one here so crotchety as to quaver in saying a 
Sevenfold Amen.” 





ay 
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NOTES on 
: CONDUCTORS 
AND CONDUCTING. 


T. R. CROGER, ".R.GS., F.Z.S., 
Conductor of the Nonconformist Choir Union Orchestra, 
and Hon. Sec. Nonconformist Choir Union. 


Price: Paper, Sixpence; Cloth Boards, One Shilling. 


London: “Musicat JourNAL,” 29, Paternoster Row, E.C, 


“FIVE VESPER HYMNS” 


(Both Notations). 


By J. P. ATTWATER 





(Organist of Dr. J. Guinness Rogers’ Church). 


Complete 4d.; separately (on cards), 1d. each. 





“MUSICAL JOURNAL” Office, 29, Paternoster Row, 
London, E.C. 


POPULAR HYMNS SET TO FESTIVAL MUSIC, 
By E. MINSHALL. 
Very Suitable for Anniversary Services. 
No. 1. “Soldiers of Christ, Arise!” 


Sixth Edition, 2a. 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2a. 
No. 8. -“ All Glory, Laud, and Honour.” 
No: 4, 
No. 6. “Stand-up, stand up for Jesus.” aa. 
“| heard the Voice of Jesus say.” 
‘*‘ NONCONFORMIST MUSICAL rat M olah tei 
29, PATERNOSTER ROW, LONDON, 











h Edition, h¢dle 
“Brightly Gleams our Banner.” 
Third Edition, 2d@le 
No. 6, | 
Third Edition. @d@ie 
TONIC SOL-FA EDITIONS ONE. PENNY. 
Orchestral parts of all the above may be hired, 











DARLINGTON’S 
“Sir Henry,Ponsonby is com- 
BES manded by the Queen to thank 
cana 
“ A brilliant book."—The Tim “ Particularly good.”—Academy. 
2nd ed., enlarged, 6/s, 60 Illustrations, 24 Maps and Plans. 
LONDON AND ENVIRONS 


HANDBOOKS. 

Mr. Darlington for a copy of his 

“The best handbook to London ever issued."—Liverpool Daily Post, 
By nal 0. Coos sad B. T. Coos, M.A, é 





“ Nothing better pee ‘be wished tor: *_ British Weekly. 
“Far superior to ordinary guides.”—London Daily Chronicle. 
1/- oon ha a by oo BARTHOLOMEW, F.R.GS. 
THE ISLE 0} THE —— ISLANDS. 
THE VAI VALE or TLANODLLEN n. | Ross, ‘Mon ONMOUTH, TINTERN. 
BEACONS. EVERN VALLEY. 

BOURNEMOUTH 2 and the NEW FOREST. | The WYE VALLEY. 
BRIGHTON, gla navy HASTINGS, and ST. LEONARDS. 
ABERYSTWITH, TOWYN, ABERDOVEY, and MACHYNLLETH. 
MALVERN, HEREFORD, "WORCESTER, and GLOUCESTER. 
LLANDRINDOD \ — and the SPAS OF MID WALES. 
BRISTOL, BA ELL6, and WESTON-SUPER-MARE. 
BARMOUTH, Delawuiy HARLECH, CRICCIETH, PWLLHELI 
LLANDUDNO, RHYL, BANGJR, BETTWS-Y-OOED, SNOWDON. 


1; THE HOTELS OF THE WORLD. 


A Handbook to the Leading Hotels throughout the World. 


Liangolien: Sermmenen & \gaiens Sette & Go h6 
Bookstat!s and alt Bookeell 














PHS, | gon. meeatiyes by RALPH Danuinedes 
8., of Scenery, Ruins, etc, in 


Palestine aad oa Pekin OLLEN: 2s. Od. 


PHOTOGRA 


Italy, Gre Asia. Minoy 
List pest free, DARLIN 











THE ORGANIST’S MAGAZINE oF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
; Edited by E. MINSHALL. 
Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 





Volumes I., IL, III, and IV., Price 13/6 each. 
List of Contents sent on application. 





WOLUME 


Vn gga 1897, contains— 


Afogic and Fugue J Oliver D. Y Belsk 


Belsham. 
January, 1898, contains— 
Intermezzo. Bruce Steane. 
Postlade in C Minor: C. Darnton. 
March, 1898, contains — ° 
Carmen in Memoriam. Geoffrey C. E. Ryley 
Coro allegro aila oun Ernest H. Smith, F.R.C. oO. 
ay, 1898, contains— 
Allegro Brillante. one P, Attwater. 
Abeudlied. Millward Hughes. 
A Fragment. Arthur Berridge. 
July, 1898, contains— 
[rocessi¢nal March. Ernest H. Smith, F.R.C.O, 
dante in F, C. Varnton. 
Melodie. james Lyon. 
September, 1898, containe— 
P. Attwater. 
riste. A. J: C. Gidley. 


SINGLE Bates ONE 


Rites’ 





Iw. 


‘November, 1898, contains 
Taateda on | on the Tene: * Stuttgardt,” - Ernest H. ‘Smith, F.R,C.O. 


Berceuse. JArthur 7 heeridge. 
“g 4 Fantasy. 1 eee, » perp M8 
‘ Go: ‘an! water 
roe in D. es % . Mansfield. 

alee 1899, contains— 
March in E-flat. ig ot Harris, Mus. Bac. 

Andante, james yan 
jay, 1899, contains 
Al'eero con soldat Ernest H. Smith, F. R.C.O, 
tino. james Lyon. 

Song without oo har Harris, Mus. Bac., F.R.C.O, 


» 1899, ag ST 
Melody. Cuthbert tia. i Mus. Bac., F.R.C.O. 
Alfred H. Dudley, A.R.v. oO. 
Andante ig ws Arthur Berridge. 
September, 1899, contains— 


ong. games 1 Lyon, 
tary. C. Darnton. 


ese sane SIXPENCE NET. 
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PATERNOSTER ROW, LONDON, £.C: 
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% ALFRED MONK, Organ Builder. éstabjisnea 1862. FF 
ES Works and Show Rooms: 550a, HOLLOWAY ROAD, LONDON, N. 
of High-class Organs built and constructed on the most improved princi les and of first-class materials and workmanship, which are the 
4 Milas A MONIES Wns Pike Piensa Grpae hha, Mecie ePeace® ele. tay 


richest tones. A, MONK’S 
¥ . United Kingdom. Organs for Sale or Hire or payable in five years. 
¥ EIGHT NEW ORGANS. 30 stops, 21 stops, 20 stops, 19 stops, 17 stops, 16 stops, 12 stops, 11 stops. 
FOUR SECOND-HAND ORGANS. 40 stops, 30 stops, 14 stops, 12. stops. 





BAND MUSIC, Easy and Effective. 


' a 
Th Or ll Post free, Specimens and detailed Lists of CARL VOLTI’S Works, 
a the best and most popular series yet issued. Nearly 

“THE AMATEUR CONCERT.” A’ Colle f Overt 
; ; Sollection of Overtures, 
i - Operatic Selections, Movements from Symphonies, etc., 
y A Mid Monthly Musical Journal. Price 3d. arranged as Solus, Duets, Trios, or Quartets for Violin, Piano, 
J 2nd Violin, Viola, ’Cello and Bass, Plute and. Piccolo, Two 
f Clarionets, Two Cornets, Euphonium, Trombone, and Drums, 


UNDER THE EDITORSHIP OF 100 Nos. band, 28, 6d. each. Separate Parts, Piano, rs. ; other 
arts, 6d. eac 


P h. 
SPECIAL FOR SUNDAYS, “P.8.A..” etc, “GEMS FROM 
Or, E. J. Hopkins, Dr. Charlies W. Pearce, THE GREAT MASTERS.” 24 Nos. Selections from Ora- 


and Dr. Charles Vincent. torios, Masses, etc. Same arrangements and prices as 

bi; ‘ ‘* Amateur Concert.” F 
“oe otti 9. BERNERS ST. LONDON, W : bet saenee ERATE.” A mor ye of La ag admired 
e:— i r acred Airs. 24 Nos, Septett and Piano, rs. 6d. each. Be 
. ‘ , ’ POPULAR MARO HES. 36Nos. For Band of Ten(orless)and ©) 
ano, 28. each, 









<————}} 





* . Also Series ¢ Duets, Trios, anf Semtae by San Me : Z 
ba Subscribers will receive the paper direct from the ‘0 Soloists—Send for Lists of —) oLti and ANDRE La TARCHE'S 146 
Office on the 15th of every month, post free, United | To Profapsere—Send for Lists of Cane Vous and Anpre La , 
'ARCHE’S Theoretica! Works. 
Kingdom and Abroad, fe. per annem. JOMN BLOCKLEY, 3, Argyll Street, Regent Street, London, W. 

















THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 





TU NES. AND. CHORALES (649). Ineluding original, book and all additional tunes. O.N. and Tonic Sol-fa. 




















‘ T ’ N s . e igi : i 1. 
§ CH Arnette! ant Si, ST AMR RR Fe bse Comper macint aad der, 
; CHURCH QTE ie cae, Span bee), Bag ta Convinn. Buck meediecinpdeetion 
y COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems. O.N. only, 5. 
‘ crown 8vo, prices 48, and 58. Words only, cheap edition, 6d. and 8d. 6. 
; CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz. the 107 Chants andthe 115 Anthems), 7. 
: O.N. or Tonic Sol-fa, Prices from 2s. Words only, large type, 18. 6d. and 98. 6d. 8. 
m THE CONGREGATIONAL PSALMIST HYMNAL, Edited by the late HENRY ALLON, D.D. 9. 
ae Tunes revised by Professor W. H. Monx, Mus.Doc. ga: Hymns and Tunes, O.N., from 3s. 921 Hymns, Words only, from 8d. 10. 
s REVISED CHANTS, ETC. (180). Uniform with “Psalmist Hymnal.” Comp. Score, O.N., from af 44 
= oras y, . - " 
wg THE POPULAR SUNDAY SCHOOL HYMN BOOK. ~_ 
R CHILDREN’S WORSHIP. 
A Book of Sacred Song for Home and School use. 
a ' ; Edited by the late HENRY ALLON, D.D, 
: oan aeSatS: erage ule of Sos sad fee Wace ee AF nem See Me nee, on 
a WORDS ONLY. a RR ree sd 
e Single Column Edition. 32mo,limpcloth ... ... 0 8 ee —— ve oe je Rane aie os 
‘i ” ” ” cloth boards eee ose 0 10 ” ” ; ” ” Cloth ~. a 0 6 
“ % we 1" * » \extra fine paper 1° 0 MUSIC ONLY. 
s ” ” ” ” leatherette, red edges 14 Compressed Score. O.N. 8vo, cloth ilt s Mae 2 6 
¢ me ” ” » oan, gilt edges o 18 Tonlo $ol-fa, 'Bv0, cloth boards ie} ees “e- 
4 ns es, Aiecle Venes ih erate 8g he ate oe temas cae eo ae 
ome A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASSES. Full and Descript.ve Catalogue 
a Lonvon : HAZELL, WATSON, & VINEY, Lp. 1, Creep Lane, E.C. 
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